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PHOTOMOUNT STORY OF THE MONTH 


Lovis Garcia 








>in 1936 _. this one in 1951 


and both were delivered in Gross Mounts 





A MESSAGE FROM GARCIA 


During the earlier years of my photographic career | was associated with 
prominent national organizations and thus my appreciation for Gross 
photographic mountings was based mostly on the good words which | 
heard expressed by leading photographers throughout the country. 


“Since opening my studio in Scranton, it has been my privilege to deal 
directly with this grand organization and my respect for them and their 
products grows with the years. Would that all problems today were as 
simple as mine when it comes to seeking a source for high quality in 
mounts which will enhance my pictures when delivered.” 


LOUIS GARCIA, M.Photog. 


1950-1951 President-Professional Photographers Association of Pa 
Member: Professional Photographers Association of America 
Anthracite Photographers Association 
If you are not on Cameracraftsmen of America 
calling list, write us for 


lustrated descriptive 


THE GROSS PHOTO SUPPLY CO. 


MANUFACTURERS * TOLEDO 12, OHIO 
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ANSCO, BINGHAMTON. N, Y. A DIVISION OF GENERAL ANILINE & FILM CORP, “FROM RESEARCH TO REALITY 





The extra money that buys the extras in your home, your 
car and your studio — the money you have to ask for is 
the extra money. 

Cloth-backing pays you an extra profit — and don't 
say that it doesn't. Out of 300 commercial photographers 
interviewed, we found just 6 that 
said they couldn't charge enough 
for cloth-backing to make it pay. 

294 could and 6 couldn't — you 
figure that one out. 

You are rendering a service 
when you suggest cloth-backina. 
Your extra profit is legitimate. Of 
course, some people don't care 
about money — not enough to ask 
for it. 

Three easy steps — quick, clean, 
and the best protection you can 
give a photographic print. 3 


HOLLISTON MILLS, INC. 24 Neg 
AGO Ww 


NORWOOD, MASS. 
YORK PHILADELPHIA CHIC 
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Entered as second-class matter February 28, 1921, at the 
Post Office at Lorain, Ohio, under the Act of March 3, 1879. 
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We are glad to publicize the activities of all 
professional associations and societies. Re- 
ports of meetings and conventions should in- 
clude the program, attendance figures, names 
and full addresses of new officers, etc. An- 
nouncements of coming affairs must reach us 
before the 17th of the second month preceding 
the issue in which their publication is desired. 











@ the spring meeting of the Camera Craftsmen of 
America took place April 10 to 13 at the studio of 
Laurence W. Blaker, M.Photog., Manhattan, Kans., with 
Don Peterson, M.Photog., Parsons, Kans., and Max Wolf 
assisting as hosts. Several new applications for mem 
bership had to be tabled because 40 is the limit and 
sons of members have priority. There was a fine attend 


ance. The next meeting goes to Greenville, N. C 


* May 13 to 15 saw the Prof. Photog. of lowa gather 


ing in Des Moines for their 1951 convention with 550 
attending from 12 states. On the program were: Miss 
Jean Thompson, M.Photog., Topeka, Kans.; Mrs. Viva 
Fay Lefler, Clinton, Okla.; Edgar lL. Obma, Dodgeville 
Wis.; Tony Wichers, M.Photog., Topeka; Jack Wamsley 
Hon.M.Photog., of Kodak; George Yates, Des Moines; 
Fred Smith, Denison, lowa; Perry Garner of Ansco 
Walden S. Fabry, Nashville; lester Kubiac, Hon.M 
Photog of Photogenic Machine, Youngstown, Ohio 
Mr. Lloyd, Waco, Texas; Lyle B. Tyler, M.Photog., Des 
Moines; Roland Boyer of Kodak; Virginia and Hugh 
Hossle, Ames, lowa; Miss Ruth Simkins, Worthington 
Minn.; Leslie A. Tompsett, Cr.Photog., South Bend, Ind 
A very considerable array of talent, we might remark 
About 570 attended and in the picture exhibit 234 
prints were accepted for hanging; too bad we can't 
list the winners but with firsts, seconds, thirds and 
honorable mentions in 10 classes, space won't permit 
New pres. is Richard Sunderbruch, Davenport; vice 
pres Richard Finn, Jefferson; treas Harry Hollett, 
Waterloo; sec., Roland A. Townsend, Des Moines. Date 
and place for their 1952 gathering is already set 


see the tabulation on page 53 and photos on page 48 


B® Portland was the site of the 1951 convention of the 
Maine Prof. Photog. Assn, held May 17 with 75 in 
attendance. On the program were Helen and William 
Gerdes, West Haven, Conn. (both M.Photogs.); Paul 
Vandivort of Kodak; Carleton H. la Porte, M.Photog 
Worcester, Mass., and Russell McKeen, Haverhill, Mass 
Some 50 prints were exhibited, with Lillian H. Tash 
Lewiston, taking first in each of the two portrait classes 
Joseph Skinner, Portland, first in the commercial, and 
James Pierce, Bangor, first in the pictorial class. The 
new officers are: Winfred Tracy, Calais, pres.; William 
Perry, Bangor northern section vice-pres Oswald 


Braadland, Waterville central section vice-pre hive 
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Marjorie Frye, Portland, southern 


mes Gardner, Houlton, trea 


No Extra Overhead on Lewiston 
No Added Investment | 2» creren seis in reore my 2729.1 me bi 


banquet honorary life memberships were presented to 
Mayme Gerhard of St. Louis, Walter T. Doyle (retired 
ry “2 6 of Kodak, and Mrs. Rex Post of Peoria, in testimony 
Sounds good,’’ you say. Well, it is 
e to their many years of service to photography. For 
good — and true besides. Many photo- 
4 gold trophies were awarded in the picture 
graphers make enough profit on such 
sidelines as oils on canvas, miniatures 
and similar specialties to pay their away with two; Willard Wolk, Chicago; and Mrs 


rent and much of their other overhead. Eleanor Burkart, Peoria 


exhibit 
the winners being Roland S. Nopar, Chicago (grandsor 
of Edward Fox, M.Photog., of that city) who walked 
New officers are: Frank L. Ris 


Collinsville, pres.; Mrs. Jeanne Lindquist, M.Photog 
What's more, you don’t even do the Decatur, vice-pres.; Louis Pavledes, Mount Vernon 


work yourself. You take the orders and G. H. Pilon, Champaign, treas., with 
send them to us. All you do is add Mrs. Post; Herman Haggerdorn, Jr., Litchfield; Horace 
your profit and take the money. What Grignon, Chicago; Richard Montgomery, Harvard; W 
could be sweeter? H. Edwards, Sycamore; Jack Koehne, 


as directors 


Chicago; Hube 
Gerding, Ottawa (immediate past pres.) On the pro 

garam were: Mr. Edwards; Mrs. Allen E. Arnold, Birming 
Write for our illustrated ham, Mich.; Miss Elizabeth Nordine, Wheaton: Allen — 
price list today Arnold, M.Photog.; Herb. Copeland, M.Photog., Chicago 
Herbert Chernack and Clem Cosgrove of Ansco; Kenneth 


THE WALTER GAEHLER CO Carson, Hon.M.Photog., and O. W. Wieggel of Kodak 


R. L. Cox of DuPont; and R. G. Sharpe of Johnso 
0 } > ce 2 . 
104 South State St Syracuse 2, N. Y Ventlite, Chicago. Plans are already afoot to make 





next year convention a joint one with Missouri and 





to hold it in St. Lou March 3 31 and April } 


IU, 3 a 


AMERICA’S FINEST 
M At the May meeting of the Southeastern Mass. Prof 
WAYS , Photog. Guild, heid on the 2nd at the Hobbs Studio 
f in 


East Weymouth, Bradford Brayton, nominating com 


mittee chairman, presented the following ate wh 


LISCO 


CUT FILM HOLDERS 


REECE 


Double Action Light Trap 
Spring brass plate and comt 
out light, trap dust ar 
ide 5 times more sealing 
Die Cast Film Guide 
Cannot be dented or bent. Holds 
film flat. Permits rapid, easy film 
loading. A patented Lisco feature 
Micrometric Accuracy 
Lisco holders are carefully inspected 
ind micrometer measured. They all 
surpass proposed specifications of 
American Standards Associatior 


PLUS THESE LOWEST RETAIL PRICES 
24x34 —$4.30 4x5—$4.60 Left to right: Augustus Haffer, speaker at the SMPP.G 
3/4 x4 Vg —$4.45 5x7—$5.25 


* ii : May meeting: Joseph Dickson, Plymouth, vice-pres.; Miss 
So ot leading camero stores everywhere R 
Write for FREE literature Ruth Torrey, Rockland, sec.-treas John Hobbs, Wey 
LISCO PRODUCTS CO mouth, pres; Robert Ashley, Bridgewater, exec. sec 


631 West Elk Avenue, Glendale, California retiring pres. Wendell Levings, Rockland. A 
if 
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Wherever there is 
a need for CANDIDS, 
the good word Is... 


GEVAPAN 


Roll and Cut Film 


The results will tell you why more and 





more professionals are switching to 
GEVAPAN. You, too, will 


go for Gevaert! 


At Your Dealer's or Write Direct 


The GEVAERT COMPANY of AMERICA, Inc. 


423 WEST 55' STREET, NEW YORK 19,N. Y. 
IN CANADA: Gevaert (Canada 
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to get the BEST... 
at the best PRICE! 


These photo envelope specialties . . . as 
well as all types of business envelopes 

available for immediate delivery in 
ALL SIZES. Write for samples and prices 





PROFESSIONAL 
LIGHTING UNITS 


Light (Alé6 c 
nd Caster Base 
$23.90 {a Ilu 
trated) are just two of many 
Victor Studio Lighting Units 
Designed for years of 
DAILY use nterchangeable 
Victor lights and mounts 
meet the highest profession 
al requirements Write for For No. 4 photofloods 
omplete catalog or 500 watt Mazdas 


*Plus tax 


JAMES H. SMITH & SONS CORP. 


GRIFFITH, INDIANA, U.S.A. 
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was unanimously elected: John Hobbs, pres.; Joseph 
Dickson, Plymouth, vice-pres.; Miss Ruth Torrey, Rock 
land, sec.-treas. The three-year term of office of exec 
mgr. Robert Ashley, Bridgewater, continues. Speaker 
of the evening was Augustus Haffer of Bachrach, Inc 
Newton 

M The 3rd annual exhibition by members of the 
Architectural Photog. Assn., was held at the Architectura 
League, New York, from May 22 to June 2, Forty-eight 
members, scattered from Massachusetts to California 


were represented 


oh Photographers of Virginia and adjoining states should 
keep in mind the dates of the 1951 Virginia Prof 
Photog. Assn scheduled for the Hotel Chamberlin 
Old Point Comfort, Sept. 9-11. Already signed for 
talks and demonstrations are Louis Garcia, M.Photog 
Scranton; Mrs. Virginia Stern, M.Photog., Kansas City 
and Kenneth McKenzie, business manager of the Phila 
delphia studio at Bachrach, Inc. There’ll be many other 


of course 


HW At ao dinner meeting on the night of May 21 the 
Prof. Photog Assn. of Long Beach, Calif nstalled 
officers for the 1951-52 year. Re-elected to begin h 


er 


third term was Mrs. Vella Finne, pres. Others on the 
board are: Louis Kramer, Ist vice-pres.; Silmon Silver 
man, 2nd vice-pres.; Joseph Stimson, treas.; Lily Ann 
Wasson, recording sec Mrs. Marquerite Weaver, cor 
responding sé 


W The first general meeting of the Prof. Photog. Assn 
of Quebec (organized in March) took place in Mon 
treal on April 11, drawing an attendance of 85 from 
many parts of the province. Membership fees wer 
established and chairmen of standing committees were 
elected A membership drive is now under way 

i | Cost and Profit Control in the Photographic 
Studio by a nationally known cost accountant, wa: 
one feature of the May meeting of the Prof. Phot 
Assn. of Southern California, held on the 22nd in 
Angeles. The other was a talk by Edward Kaminsk 
noted photographic instructor, on “The Other Side of 
Photography Fourteen new members a total of 
28 this year were introduced by pres. J. Edmund 
Watson 


WM The Prof. Photog. Assn. of Greater St. Louis, with 
several of their own members acting as “camera crew 
made a sound movie of their recent installation of 
officers and plan to do the same with respect to 
future interesting events. The films will then be cir 
culated among other photographic groups in the area 
Here’s an idea with possibilities. No convention is, or 
ever can be, attended by all members of the organ 
ization. The filming of leading demonstrations or other 
important features and the later routing of such film 
among the organization’s sections or chapters, would 


help build attendance and membership in the latte 








We Have Forty Years Experience 
Making Copies, 
Oils, Miniatures and Water Colors 


for Photographers 


Why should you bother with 
making them when we can do 
it for you so quickly and at 
prices less than you can afford 
to do them. 


WE REFER YOU TO ANY OF 
THE THOUSANDS WE SERVE. 


OUR FORTY ARTISTS ARE AT YOUR SERVICE 


SUCCESS PORTRAIT CO. 


1301 McCALLIE AVENUE 
CHATTANOOGA, TENNESSEE 
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HAVE YOU A 


BLUE RIBBON 
PHOTOGRAPH? 


IN EVERY ISSUE we want to publish one 
genuinely exceptional photograph. 


IT WILL BE featured like the Blue Ribbon 
Photograph in this issue so that, if he 
wishes, the maker may secure added 
local publicity by displaying the original 
and the Blue Ribbon reproduction in 
his show window or case. 


WE WILL PAY $25.00 cash for each photograph 
selected and $10.00 cash each for any Honorable 
the their 


photographs 


Mentions judges, in discretion 
will be 


other 
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CLOSING DATE is September 15, 1951. 
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Fa, ANSEL ADAMS 


This appealing photographic study is 
one of many pictures Ansel Adams has 
made with the new HASSELBLAD 
Camera. Famed for his distinguished 
practice and teaching of photographie 
technics, Mr. Adams has found in the 
HASSELBLAD an instrument to match 


the requirements of the perfectionist 


(heal ) ( amen 





By HASSELBLAD 


If you are looking for the ultimate in a camera the 
2', x 244 HASSELBLAD reflex merits your interest 
Here is an instrument, crafted in Sweden, with built-in 
refinements that will bring to your picture making a 
new range a new sureness. Interchangeable lenses, 
interchangeable roll-film magazines, automatic controls, 
speeds to 1/1600 second, built-in flash these are but 
a few of the features that make the HASSELBLAD a 


“must” for your personal inspection 


PRICES—The camera, with 80 mm Kodak Ektar £/2.8 
Lens and roll-film magazine, $548. Accessory 135 mm 
Kodak Ektar f/3.5 Lens, $282, and 250 mm (10 in.) Zeiss 


Opton Sonnar Lens f/4, $480. Prices include Federal Tax 
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Write for prices or send film 
7273 Santa Monica Boulevard 


LABORATORY Dept. D, Hollywood 46, California 
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MAKE A PAINLESS PROFIT ON 
QUANTITY PRINTS 


Don’t turn down quantity print orders. Let US do them 
for you at a price that will show a handsome profit. 
Service and quality guaranteed. Typical prices: 


Post Card 8x10 
$24.00 $50.00 $75.00 
22.00M 40.00M 70.00M 


samples and complete price list so you're ready 
on the first sample job that comes along 


SPECIAL DISCOUNT FOR PHOTOGRAPHERS 
KIER PHOTO SERVICE 


Dept. PR., 1265 W. 2nd St., Cleveland 13, Ohio 


5x7 
1M 
5M 
Write for 
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“PROFESSIONAL TIPS”’ 
on CARILD PHOTOGRAPHY 


a 16-page (6x9) well-illustrated booklet by child 
John W. Logan. Every page packed with 
enabling to make better 


specialist 


helpful advice you more 


salable pictures of 


Only $1.00 postpaid 
LOGAN’S STUDIO 


1231 COMMERCE AVE LONGVIEW, WASH 
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We will gladly order and have sent direct to 
you, postpaid, any photographic book. Just 
send us your check, made payable to Charles 
Abel Incorporated. 
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To save you hours in the darkroom 
we spent years in the lab! 


Out of the Mallinckrodt research laboratories...come these new 





ready -and-easy -to-use develo ers an | fixers 
Our New Photo Bulletin ‘ ? ? ’ . 


No. 72 Is Out! PICTONE® » universal film and paper developer 
It shows remarkable ULTRATONE®. .... the fine crain film cde veloper 
photos of Aspen, Colo SOFTONE® low-contrast film developer 


rado, on the occasion of CONTRATONE®.. . the high-contrast and process film developer 
the Aspen Photo Seminar JIFFIX® 


.. the ultra rapid, acid-hardening fixer 
Sept. 26 Oct. 26, which I 
you may wish to attend Each is the culmination of over three-quarters of a century’s experience 


u have not received th and vears of dogged, “ never-be-satistied” research. Each will save vou 
er ee : ie 
abs tine Rs ie. time and trouble. Try them and see why other photographers are so 
your ree copy today 








enthusiastic! 





a aa May we send you detailed data sheets 7 
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MALLINCKRODT CHEMICAL WORKS 


Mallinckrodt St., St. Louis 7, Mo. ¢« 72 Gold St , New York 8, N. Y. 
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! book the ompanion one above ' 
' carries his readers through > 1g olor with artif C 
AVAILABLE AGAIN . tereo photography r ° mperature and many 
factors which enter nto e produ of the more 
types of color slides 
advanced hotograph C 
lustrations are accompanied with detailed 
explanations. Necessarily this the more technica 
the two but Mr. Bond has the fortunate kno 
even technical motter nteresting Two very 


our opinion 


L FE N S FE S BB NUDES BY MUNKACS! I roduction by 


2 80 pages, 67 large plote everal f 
$3.95, postpaid. Publisher Greenberg 
The world's finest camera lenses - aia. coreitnriin ail TAR tat 
those bearing the name ‘Carl Zeiss, photosrapher whose fee. fc 
Jena" - are now available in a Jigits needs no introd 
wide variety for professional and few will have seen any 
amateur photographers in America. of the nude figure, seldom 
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effect heightened by > ° and 
Selected Carl Zeiss dealers will give Daal ok lasiure scneent ; CRD eR fr ON 
you information about the avail - plain nakedness published Jays under the 
ability of focal lengths and shutter ‘photography of the regrettable that 
combinations - or write directly to of the illustrations are by inexcusably 

the Ercona Camera Corpcration. 
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booklet P Zeiss T-Optics It's yours 








for the asking 


The ‘‘gossip column” of professional photog- 
ERCONA CAMERA CORP. raphy. Who's who, what's happening, where, 
527 Filth Avenve New York 17. N.Y when, why and how. Send your news items, 
clippings or whatever, about yourself or others. 
We pay 50c for each item we can use, unless 
it's publicity for yourself! 

















Bind Your Copies 


of THE PROFESSIONAL PHOTOGRAPHER each Lamp Department of General Electric Co., Cleveland 


M Don J. Mohler, smiling, active representative of the 


Ebeth itive aausine Ac muciiabe wwoluable-ta with one book and more than 50 articles on photo 


> graphic lighting to his credit and who spends much 
discard and, in the course of a year, your 12 
of his time lecturing, teaching and demonstrating on 
issues w give you the equivalent in the 
this subject, recently received recognition from three 
finest halftone 2pr iction that p 
nes valftone reproductions rat money can different sources ator shis amany scontnbuilene anmahe 
buy of any photographic annual published field of photography. One is a plaque and citation 
A complete index for the year is bound in the from Kent State University, Kent, Ohio, for 10 years 
December issue service in their photographic short course. Another 
is a plaque from the University of North Carolina 
Chapel Hill, for helping organize their ‘Southern 
ie Course in Press Photography His latest was the first 


Award of Merit’ presented by the National Press 


Handsome Binders Photographers’ Association, honoring his efforts as 


a teacher of lighting in press photography as well as 
his activities in behalf of the N.P.P.A. None of these 
covered in blue simulated leather are now - 
b - could have gone to a nicer guy and, knowing Don 
available for onl 2.25 postpaid. Takes onl 

aps anil, cia ey as we do, we are certain they won't cause him to 
a moment to slip in the latest issue; it may be rest on his laurels but, instead, to work that much 
as quickly removed at any time; all issues open harder 


flat. Better send your check today 


@ Citizens of las Vegas, Nev., were in a considerable 


Charles Abel Incorporated tizzy in May over the activities of two itinerant photo 
graphers claiming to be conducting ao children’s con 


519 Caxton Bidg Cleveland 15, Ohio test in conjunction with a local newspaper. Numerous 








residents paid money for photographs which were not 
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Ray-O-Fiasy aay 
DELUXE “tnir 

LIGHTWEIGHT CHAMPION 

HEAVYWEIGHT POWER 


ELECTRONIC CIRCUIT 
INCREASES GUIDE NUMBERS 


Top and case of 
Solid mahogany 
Weight ONLY 12 Ibs 
Comes with 1 De- 
luxe 14’ round re- 
flector complete with 
flash-tube, focusing STUDIO UNIT FEATURING 
bulb and stand. COMPLETE PORTABILITY 


Complete versatility. Use in studio, ‘‘on lo- 
cation” or for home photography. Flashgun 
available. Safe, dependable professional 
unit, unconditionally guaranteed 


] FLASH EVERY 7 SECONDS 


Compare price and per- 


COMPLETE WITH 
1 LIGHT UNIT 


event 140.00 


formance with any other 


W /2 Lt. Units: $185 
W/3 Lt. Units: $230 


Prices incl. tax 


BY ORDERING | DIRECT 
Write today for \ 
more information 


AMERICAN CINEFOTO CORP. 


1560 B‘WAY, N. Y. 19, N. Y. DEPT.EBJ 











CONTROL WITHIN ‘°F. 


REPORTED BY USERS Get the most out of your 
negatives with the saf- 
est water control made. 
Used in leading labs for 
B & W, Color and X-Ray 
film developing. Pays 
back its cost many 
times a year. Order 
thru photo supply firms. 

THE POWERS REGULATOR 
CO., 2703 Greenview 
Ave. Chicago 14, Ill. (PD48) 


Send for 


Circular 


PD-358 


THERMOSTATIC WATER MIXER 








ROLLE! OWNERS! 


You can’t see to 
focus inthe dark. 
But aKALART 
FOCUSPOT CAN 


Fast, needie-sharp focusing in dim light or even 
total darkness is a cinch when you add the NEW 
KALART FOCUSPOT. Easy to attach to bottom of 
your Rollei. Simple to use. Switch on built-in 
electric light bulb and twin circles of light are 
projected from the two windows of Focuspot 
Turn focusing knob until circles merge on your 
subject and it is in focus. Indicates accurate 
focus as close as 3 feet. Beams also show 
approximate center of picture making it 


unnecessary to use viewer 


Kalart Focuspot includes Range Finder mechanism 
lamp and batterie n metal case Screws into 
tripod socket. With bracket for attaching flash 
unit, $35.00. Kalart Master Flash Unit, $15.95 


FREE SEND POST CARD FOR ILLUSTRATED 
—— LEAFLET ON KALART FOCUSPOT 


DEPT. Q-9 KALART PLAINVILLE CONN 
“a 


KALART 
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Your Investment in | The Cover Picture 


Anton Bruehl of New York City made the stun 


r= 4 a fit ning Kodachrome original on our front cover for 
CaA2 ro I Ss an advertisement of the Bigelow-Sanford Carpet 


Company, Inc., also of New York. If more i 





needed to tell the story this quotation from 
the small block of copy which appeared below 
the illustration should be sufficient: “Luxury i: 
a lot of different things the sheen of a 
jeweled gold compact, a slender little pair of 
red sandals, the feel of a soft, rich carpet 
underfoot the feel and the looks of this 


‘Rhapsody’ Masterweave Young & Rubicam 





were the agency and, after reading what we 
have just quoted, we can't help but wonder 


which came first: the copy or the illustration! 


delivered, the studio which the itinerants claimed t+ 
BEATTIE « (Sfiondc represent apparentiy does not exist at the address 
given, the newspaper disclaims any responsibility and 
AUTOMATIC PORTRAIT CAMERA the solicitors themselves failed to secure the required 


city licenses. All in all a fine mess and one which points 





You'll like the Portronic’s completely 
automatic operation, the ease and conven- 
ience of taking 325 pictures — 2'2”"x34g"— 
with a single magazine load of 100 feet of 
70mm roll film, the parallax free focusing 
finder, and the built-in synchronization. —@ william H. Randall, former Navy photographer wit! 
You'll find it’s good business, all year ’round, | the Department of Defense in Washington, has been 
to own a Portronic. t 


a moral although, the public's memory being as short 
as if is, we would hazard a fair sum that by the time 
the next itinerant crew passes through las Vegas many 


of the very same people will be easily rooked aga 


appointed instructor and head of the Audio-Visua 


Aids Department at the Research Bureau for Retai 


Ideal for Training of the University of Pittsburgh 
Schools The Monarch studios, for 70 years in various dow 


~~ E “ town locations in Jersey Cit N. J., moved recently to 
Fast, easy, eco- Seige’ é 


nomical to oper- 
ate, the Portronic 
is a proven profit- 
maker for regis- 
tration pictures g 
TENET: | ccs 5 dusts tie cea send Aeeee antaiiers at 00. Bees 
tings. Inexperienced personnel can operate. Eirout uthat ecity they tare vapecialisis iinvaresiing ccard 
Impossible to double expose. Each negative — and similar folders for photographers 
frame automatically identified. Any length 
of exposed film may be removed at any time. 
Write us today to learn the name of the 
dealer in your locality who sells the Beattie 
Portronic Camera... he'll be glad to arrange 
a demonstration at your convenience. 


a brand-new studio in its own building at 194 Newark 
Avenue. Louis Eisner, head of the business, started 
business in Europe in 1903, coming to this country 
1912 and buying Monarch in 1930 


Renaissance Publishers, Inc., of Brooklyn, N Y 


WH Now with the armed forces, according tc rep 
reaching us since we closed this column for August 


Brooks Honeycutt, Acme Newspictures, Los Angeles 


B Wedding bells rang out in June for four pre 
‘ photographers, two of them with the Hartford (Conn 
( Photographic Courant: Thomas D. Stevens, married to Miss Dorothy 
product Ine. Lois Post on the 12th and Wesley L. Mason who wed 
~f” Miss Dorothy Louise Johnston on the 18th; Maurice 


DESIGNERS and MANUFACT 


of FINE PHOTOGRAPHIC Miller of the Houston Post whose bride was Miss Mar 


jory Woodruff on the 2nd, and Arthur Sarno, New York 


6916 Romaine Street Hollywood 38, Californi 
. , = Mirror, one of the noted New York family of press 
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Can You | 
Top This? 


x 


Flashed by Alexander FP. Barrios, Tucson Arizona 


Pictures of pets, and of people, are more distinctive and sell 
better when you use G-E Photoflash! 

Because G-E Photoflash stops action, catches every detail—and, 
lets you set up quickly and anywhere when animal or human 
antics demand it. 

Try G-E Photoflash creatively, in place of regular studio light- 
ing, when you want unusual shots. 


Remember, there's a G-E lamp for every photographic purpose 


GENERAL@@ ELECTRIC 
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The 


“GOERZ AMERICAN” 
PRECISION PHOTO-LENSES 


An American Product Since 1899 


. have given profitable satisfaction a 


over half ntur 
€ sf a ce Y 


GOERZ DAGOR F6.8 
The favorite universal a 


corrected, wide-angle 
exteriors. commercial and amateur 
views, groups, banquets, color f 


enlarging 


GOERZ SUPER DAGOR F8 
The wide angle lens, greatly extended « 
convertible. 


GOERZ DOGMAR F4.5 


The perfect speed lens 


rre ted con 
vertible For news sports srtrait 


if Wits 


general 
work, color film 


GOERZ ARTAR F9 to F16 


The apochromat process lens. for color separa 
tion with perfect register in the final process 


GOERZ GOTAR F6.8, F8, F10 


The lens for black and white, process and com- 
! 


mercial work, copying and enlarging 


GOERZ REVERSING PRISMS 
for use with process 


5s lenses to eliminate stripping 
of film 


GOERZ APOGOR F2.3, 35-50-75mm, 


for black-and-white and color work with 16 and 
35mm movie cameras. Also for 


GOERZ HYPAR F2.7, 15mm focus, 
the wide-angle lens, microscopic definition, for 
16mm cameras. Also for Television 

GOERZ C-DOGMAR F4.5, 150mm, 


the movie lens for long distance telephoto work 
w th 16 and 35mm cameras Also for Televis on 


PANORTHO LIGHT FILTERS 


n slip-over mounts or unmounted, with or 


also for black and white commercial work 


Television 


: 
out holders, many shades and sizes 


LOMARA POCKET MICROSCOPES 


3 models, fountain pen shape, magnifying range 
20 to 460 times 


also adjustable stands and ac 
cessories 

us for definite information 

ing your dealer's name. 


Prompt shipments 


GOERZ AMERICAN OPTICAL COMPANY 


OFFICE AND FACTORY 
317 East 34th St., New York 16, N. Y. 
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cameramen who 


the 16th 


married Miss Muriel Wolfson = on 


@ in 1901 Miss Nellie Adams and Fleming T. Long 
graduated from the then noted Illinois College of 
Photography at Effingham (one of the earliest photo 
graphic schools in this country but closed for many 
years), They married that same year and have con 
tinued their photographic career together ever since 
On April 26 they celebrated their 50th wedding anni 
versary and 50th year as photographers at their home 
and studio Monmouth, Ill. Many are the anniversar 
es we have noted in these pages in our own 40-odd 
years but this one, we think, is truly unique. May 


good fortune go with them for many years to come 


‘| Paper and printing are still going up. We see from 
our publisher's latest list that the price of our book 
Professional Photography for Profit has been raised 
from $5.00 to $6.00 
(and how many that makes we wouldn't know) is off 
the pres 


indicating that another printing 


MWe were sorry to learn that popular Mrs. Sylvia 


Cohn secretary of the Professional Photographers 
Association of Greater St. Louis and also convention 
secretary of the Missouri Photographers’ Association 
was taken suddenly ill on June 26. Let’s hope that by 


the time this appears she will be in good health again 
@ Frank A. Free Davenport, lowa, was favored with 
a fine bit of publicity in the Sunday, June 17, issue 
of his city’s Democrat & Leader on the occasion of his 
55th anniversary as a_ professional photographer. A 
tine article and two excellent shots of Frank in his 
tudio and behind the camera. However, 55 years in 
business isn’t a long enough stretch to win that hat 


we offered 


@ Clayton A. Phair has retired as manager of the East 
man Kodak Stores in San Diego, Calif., after having 
served more than 22 years in that position. His suc 
cessor is Orville L 


Heaston, acting manager of the 


store for several months 


WM Albert Beland, 45-year-old cameraman of Los 


Angeles, died there suddenly while out on an assign 


ment on June 27 


BM An d-timer with a record of 5] 


years in phot 
graphy Henry Vollmer of Bloomfield, N. J died 
n hospital in Montclair, N. J., on July 7 following a 


orief illness His age was 78 


& | wonder if any other studios bit on this one 
as it was a dilly writes Lloyd Skinner of Lewistown 
Mont. It seems that he ordered from an advertisement 
(Not in our pages, we are glad to say!) an ‘Honest 
Abe fence unit, offered as a portrait studio back 
yround prop. The price was $14.95 and the freight 


ibout $6.00 more For this he received three ojld 
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Srapael FOR THOSE EXTRA CHRISTMAS DOLLARS 
Ww 


ITH CHRISTMAS GREETING CARDS FOR 
MINIATURE PHOTOGRAPHS, 


Embossed and Engraved Regular 


PHOTO GREETING CARDS Ms PHOTO GREETING CARDS 


with envelopes 3 with envelopes 





JOHN BYRNES co. INC. Sholograph CC 


Mountin gs 





33 LYMAN STREET, SPRINGFIELD, MASSACHUSETTS 





PAKOLUX ““7uele ction” 
Does it Faster, Better 
...at LESS COST! 


1 thorough Wash your prints thoroughly — quickly at less 
washing. No other operation in print processing is so cost with a stainless steel Pakolux washer. 

to the lasting quality of your prints as the washing they re 

ceive ) PAKO CORPORATION 


MINNEAPOLI 1, MINN 


The permanent quality of your prints depends or 


“Triple Action’’—three way print agitation—of the Pakolux 

y ! ur >f 4 st ut 
assures positive, thorough washing. With the Pakolux, r PAKO Distrit 
you can be sure the high quality of your prints will 


be retained and preserved 


PAKO CORPORATION €&S 


MINNEAPOLIS 11, MINNESOTA 
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NORM AC ogves Yoo 


MORE MONEY on 
PRINTED ENVELOPES 


YOUR NAME, ADDRESS AND PHONE _— 
PRINTED AT THE LOWEST POSSIBLE cost 
FOR IMMEDIATE DELIVERY 

@ PHOTOMAILERS 
NEGATIVE PRESERVERS 
PROOF & DELIVERY ENV. 
STUDIO RECORD CARDS 
GLASSINE ENVELOPES 
GLASSINE ENCLOSURES 
7) 1010] LNG) 
WHITE COMMERCIAL ENVY. 

A complete layout and art department to serve 
no extra cost! 


your requirements . at 


Write TODAY for your FREE pamphlet 
and sample envelope 


PRINTING and 
NORMA ENVELOPE Corp. 
17 WEST 3rd STREET 
NEW YORK 12, N. Y. 
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MINNIE MOUSE DONALD DUCK 
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$1.50 each $5.00 set of 4 
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Cash with Jer we prepay postag 
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worm-eaten rails plus two end pieces in which to 
insert them. They were in such condition as to be 
impractical for use in a camera room “unless someone 
with a broom and dustpan followed around to sweep 
up the loose splintering wood which would fall off 
with every slight movement. One rail was broken in 
transit because a rotten spot had eaten practically 
through it. All of my employees had the laugh on me 
when the drayman brought them in 


M To most photographers the Du Pont name is chiefly 
connected with their photographic products, but actually 
the ramifications of E. |. du Pont de Nemours & Co, 
Inc., of Wilmington 98, Del., are enormous. What they 
are doing in the way of research alone covers almost 
the entire field of industry. If you would like to read 
about it in a handsome, profusely illustrated, 9x12 
booklet of 28 pages and cover, just drop a line to 
Alden H. Livingston, advertising manager of the Photo 
Products Dept., at the address above, mention this 
item, and ask him to mail you This Is Du Pont The 
Story of Research. It’s really something, and you'll 
enjoy the illustrations as much as the text 


Max Burk, photographer of Manhattan, Kans was 
killed on the night of June 24 when his car collided, 
head on, with another 20 miles west of Topeka. Only 
38, he had been in business in Manhattan since 1945 
He owned his own plane and did considerable aerial 
photography, frequently supplying pictures to the news 
papers and news syndicates 


ML. H. Stafford, who long operated the Ell-Ess Studios 
in Wheaton, Ill, but moved from there some time ago 
to Eureka Springs, Ark., opened his new place there 

the Stafford Studios at 239 Spring Street on 
July 6 


a George F. Morrill, commercial photographer for 42 
years in Fitchburg, Mass., died in hospital there on 
June 28, at the age of 74 


W@ Earl Norman, 73, famed for his photographs of the 
pre-Civil War mansions of Natchez, Miss, and suc 
cessor to his late father in the studio the latter founded 
there in the 1880's, died on the night of June 20 
Mrs. Norman, at last report seeking a suitable partner 


for the studio, plans to carry on the business 


HM George Ambrester, Tupelo, Miss., recently moved 
his studio into new quarters there, remodeling and 
enlarging the place so that he now has one of the 
more elaborate studios in the northern part of the 
state 


BM Howard Vogt, veteran member of the photographic 
staff of the St. Louis Globe-Democrat, enjoyed a 
deserved promotion in June when he moved up to 


become head of the department 








Highlight ee Okt with, 


COLOM A The Quality Projection 
wee Paper by Kilborn 


Coloma, Kilborn‘s fast bromide projection paper, is popular with 


photographers throughout the world for both commercial and 


portrait use. Coloma offers uniform quality and unusual gradation 
of tones. It is available in 4 contrasts and 12 surfaces. Stock 
Coloma for repeat sales. Free samples and catalog upon request. 





2911 


First Avenue East 


Cedar Rapids, lowa 


Pioneers in the manufacture of quality photo paper since 1895 








Most popular color process of all 


— Marshall's LOW cost assures big profits for YOU. 
— Marshall's Photo-Oil Colors are simplest to use. 
— No expensive prints are necessary. 


To work with Marshall’s Photo-Oil Colors 
use regular, economical MATTE finish—no 
special process prints are necessary. 

Every print you make with Marshall’s 
Photo-Oil Colors reflects your high standard 
of workmanship. You can always remove 
the color and start over again to attain the 
finest professional touch. 

Marshall’s Photo-Oil Color process offers 
you true-to-life, natural hues exactly where 


you want them 

Marshall’s Photo-Oil Colors are standard 
with the country’s leading photographers 
and colorists. Backed by over 20 years of 
scientific research, these colors assure clean, 
clear tones of remarkable uniformity. See 
for yourself how truly simple it is to achieve 
perfect hand-colored prints with Marshall’s 
Photo-Oil Colors. Prove for yourself how 
much added profit you make 


MARSHALL’ S puoto-o1 cotors 


John G. Marshall Mfg. Co., Inc., Dept J-9 


167 North 9th Street, Brooklyn 11, N. Y 


Canadian Dist.: Canada Photo Products, Ltd., 137 Wellington Street West, Toronto 1 


21 
The 


Professional 
Photographer 








The Cuban Congress passed a law some months ago which requires that 
every voter be provided with an identification card bearing his photograph. 
The job must be completed before the 1952 election which means that before 
the end of this year more than three million people will have been photo- 
graphed. Don't, however, plan to close your present Studio and rush down to 
Cuba to "get in on the gravy," because the Cuban government is doing the job 
itself and has already bought and installed identification outfits and all 
necessary processing equipment. 





I wouldn't even hint at this if it were not already known to photograph- 
ers in all big cities and many of the smaller ones, but there are studios 
which use as their most telling argument for signing up weddings this oldie: 
"We are on very friendly terms with the society editor and if we make your 
pictures you can be sure of being featured on the society page." Well, from 
now on that will be out so far as the Washington (D. C.) Post is concerned. 
That paper's announcement, which probably caused plenty of consternation in 
certain Studio reception rooms, was that hereafter it will publish a new 
column of wedding and engagement announcements... "In Suitably conser- 
vative typographical dress, this column will present the facts that are prop- 
erly of public concern and interest, under a Single heading. This format 
will not permit the use of photographs, nor allow extensive descriptions 
of ceremonies or apparel." 





commercial photographers, and home portraitists as well, are accustom- 
ed to lugging fairly heavy equipment around on their assignments but even 
they wou'd be stumped by a new teleScope camera recently acquired by the 
Harvard College Observatory. Operating automatically, it will track and 
photograph meteors aS small as buckshot and has already been flown to one 
of Harvard's two meteor stations near Las Cruces, New Mexico. The optical 
System employs two 18" spherical lenses and a concave 23" mirror. Those 
two 18" lenses may not sound too unusual but we aren't speaking of their fo- 
cal length--each is 18" in diameter and the camera, with its mount, weighs 
two and a half tons. 





An orchid to the Cleveland Shopping News for publishing this item, and 
if you are on friendly terms with the editor of your local paper, perhaps 
he'll run it also. Headed "Fond Mothers Easy Prey for Gyp Cameras," it 
reads: "Fond mothers being what they are, it's small wonder that so many 
are taken in by unscrupulous photographers. It's hard to be suspicious when 
a friendly voice over the phone announces that your child has been selected 
as a Subject in a beautiful baby contest and that a photographer is on the 
way to take a picture of the cherub, at no charge, of course. A few days la- 
ter, a Salesman will be at your door, proofs in hand, with the happy thought 
that perhaps the family would like copies of the baby's picture. If you 
agree, the print will come C.0.D. They do, and perhaps you won't find then 
Satisfactory - - but what can you do? You paid for them before you opened the 
package. To do justice to your child, and to your purse, deal only with 
established photographers." 
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CLARENCE JOHN LAUGHLIN 


THE CAMERA AS A “THIRD EYE" 


By Clarence John Laughlin 


(Editor’s Note: A clipping from a Cleveland paper, reporting a lecture on ‘'The 
Camera as a Third Eye’’ which | unfortunately missed, was what first brought 
Clarence John Laughlin and his work to my attention. | had a hunch that the 
profession ought to know more about him and, with only the lead that he was from 
New Orleans; proceeded to track him down. | think my readers will agree that this 
brief story about himself, his attitude toward photography and — by no means least 
— the accompanying illustrations, are more than worth the effort. — Charles Abel) 


“The Pendulum People” 





THERE IS LITTLE enough to say about my life. 


| was born in south Louisiana in August, 
1905; my grandparents having come from 
France, Ireland and Scotland. My father’s 
people settled in Chicago; my mother’s, in 
the Louisiana Teche country. My early years 
were spent on a plantation outside New 
Louisiana. | to become a 
in physiology but had 
the commercial world after 
one year of high school — my father having 
died. | worked in offices and banks in New 
Orleans and hated 


intensely interested 


Iberia, wanted 


research worker to 


enter, instead, 


them! | became 


in writing; later in 
painting and photography, this last through 
systematically exploring the old sections of 
New Orleans while working on a novel. | 
began then to realize how many fine things 
in New Orleans had not been photographed 
because of the prevalent tendency to photo- 
graph only tourist attractions. Since that time 
| have made over 4,000 cut film negatives 
of most of the outstanding ironwork designs, 


statues and old buildings of New Orleans. 


| entered photography without 
technical 


any 
knowledge, have | 


attended a 


nor ever 


school. In order 


completely to control my results, | immedi- 


formal art 
ately decided to build my own darkroom, 
this in February, 1935. | made all kinds of 
errors, of course, but at the same time had 
a very clear concept of what my objectives 
were. While loving photography for its own 
sake, it also enabled me to free myself from 
office slavery. For over four years | made a 
living as Under Photographer with the United 
States Office 
making record pictures of construction work 
on the Mississippi River levees. | have also 
worked for the Vogue Studios in New York 
City (doing fashion pictures), and for the 
National Archives in Washington, D. C. In 
November, 1942, | the Army 
Signal Corps and spent nearly four years in 
the service, three of them with a unit of the 


Engineer in New Orleans 


enlisted in 


Office of Strategic Services specializing in 
color photography. 


During 1946 | was chosen by the State 
Department as one of eight contemporary 
photographers to be included in a show of 
American photography to be 
throughout South and Central 
part of the cultural 
each man 


circulated 
America as 
interchange program, 
represented by twelve prints. 
Following my discharge from the Army in 


the summer of that same year, | returned 
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“Suspended Shadows” 


to New Orleans to work on the pictures and 


text of a book dealing with the plantation 


culture of Louisiana, giving up, incidentally 


the chance to get a good job with one of 
the New York fashion magazines. That book 


“The Apparition” 


~ 

















Mr. Laughlin often uses double exposures to cre- 
ate a specific effect, as in “Leaf Face’ above. 


More on the documentary order is “The Disastrous 
Gate” below. 
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Ghosts Along the Mississippi, was published 
by Scribner's in 1948 and was my second, 
the first being New Orleans and Its Living 
Past which Houghton Mifflin brought out in 
1941. A number of my photographs appeared 
in two books published in 1947: Look at 
America and Poet’s Camera. My first one- 
man show was held a little over a year after 
| began photography; since then | have had 
more than 35. Pictures of mine have appeared 
in numerous national magazines, photo- 
graphic and otherwise, in connection with 
articles | have written on the New Orleans 
cemeteries and on the ruined plantation 
houses of the lower Mississippi valley, and 
| have been represented in a number of 
the photographic annuals. Perhaps the honor 
| prize most highly is that portfolios of my 
photographs have been acquired for the 
permanent collections of the Metropolitan 
Museum of Art in New York City, the Fogg 
Museum of Cambridge, Massachusetts, and 
by several private collectors. 


Nowadays | spend much of my time 
lecturing, my subject being the title of this 
article and my current lecture dealing with: 
a) the methods whereby the glass eye of the 
camera can be related to the inner eye of 
the imagination; b) the reasons why photo- 
graphy can be considered art (since | believe 
that the camera is a machine only when 
it is used mechanically); c) the significance 
of photography in the modern world; d) the 
possibility of expanding photography in a 
new direction — the symbolic treatment of 
reality; all illustrated with some fifty slides 
selected from the full range of my work. 


Most of my photographs have had to 
be made on week-ends, and my developing 
and enlarging done at night — all night on 
some occasions. During the greater part of 
the time, twelve negatives have usually 
represented a whole day’s work. In many 
instances | return time and again to one 
place to get my light exactly right — and 
then when | finally make an exposure | make 
only one negative, regardless of circum- 
stances. This is because | feel that if a 
concept is fully matured in one’s mind, and 
the material has been studied carefully 
enough, one negative should give the desired 
results. With but few exceptions | have 
always used view cameras, and incidentally 
| have never submitted my work to any of 
the photographic salons. 

As a whole, | am interested in the 
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symbolic, rather than the literal, use of the 
camera. In all my work | have been animated 
by three convictions: 1) that there is no 
essential reason why the creative imagination 
cannot work with a ray of light acting upon 
a sensitized surface as effectively as it can 
with a brush laden with pigment; 2) that 
photography is one of the most authentic and 
integral modes of expression possible in the 
particular kind of world in which we live; 
3) that in photography, as in all the other 
arts, the quality of the practitioner's imagina- 
tion is the only thing that counts — technique 
and technical proficiency meaning nothing 
in themselves. From the kind of intensive 
“seeing’’ which every good photograph 
embodies, and from the methods and pro- 
cedures which the creative photographer can 
use to push this “seeing” still farther, emerges 
a hyper-reality which definitely transcends 
the purely recording function of the camera. 
This hyper-reality consists of the extension 
of the individual object into a larger and 
more significant reality — the submarine 
depths and fantastic jungles of psychological 
association and symbolic meaning. 


For me, therefore, the camera becomes 
a third eye; it enables me to see more 
completely than with my two eyes alone, and 
| strive to use it as | would any directly 
biological organ. | am not concerned, then, 
with photography in a narrow sense — its 
fascination for me is completely related to 
my interests in modern painting, in social 
questions, and in the nature of light and of 
time. The mystery of light, the enigma of 
time, form the twin pivots around which all 
the incentives which have led to my work, 
revolve. In addition my very recent group of 
photographs (Poems of Desolation) attempts 
to create a mythology for our contemporary 
world. Practically all of my work consists of 
a number of groups of prints, each organized 
around some definite nexus of concepts. 
Arranged in roughly chronological order, the 
chief groups upon which | have worked are 
as follows: 


Still Lifes 

Plant Forms 

Early Industrialism 

Metal Magic 

Glass Magic 

Fantasy in Old New Orleans 
Lost New Orleans 

Satires. 

The Images of the Lost 
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“The House of the Piggish Lions 


Visual Poems 
Poems of Desolation 
The Magic and Enigma of Old Houses 


From 


selected fourteen 


least 


these | have 


prints, thus providing at one sample 
and | hope 
the following detailed descriptions will add 


to their interest as well as serving to indicate 


from each group except two, 


what | am attempting to interpret in each 


case. 
Pineapple in Still Life 


group). Since a pineapple had always sug 


Space (from 
gested a rocket to me, this composition was 
arranged in order to intensify that feeling, 
with the inverted glass fruit bowl suggesting 


“us 


the “sphere of force.’’ This was taken with 
a 9x1l2cm Nixe 
illumination natural 


kitchen 


Zeiss camera, the only 


being light through a 


window. 

Moss Monster (from Plant Forms group). 
Made to convey something of the weird and 
disquieting atmosphere of the Louisiana 
swamp country, with a great dead cypress 
apparently exploding up out of the cloud (an 
effect created in printing), while its top forms 


a strange dripping face, with the suggestion 


“Pineapple in Space” 
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New Orleans summer sky. Below, due to the 
heat and the dampness, vegetation breaks 
from the ‘tombs. 

Suspended Shadows (from Lost New 
Orleans group). The old Labranche House 
dating from the middle of the 19th Century 
and located in the French Quarter, is famous 
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for its great cast iron galleries. It is seen, 
and photographed, by everyone. In an effort 
to get away from the standardized pictures 
everywhere recognized, | made a number of 
trips to this house. Finally | made just this 
one shot in which the light is so caught that 


CLARENCE 


the beautiful intricate shadows almost seem 
to hang suspended in space. 

The Disastrous Gate (from The Images 
of the Lost group). Before one of the erst- 
while finest mansions of the Fauburg Ste. 
Marie in New Orleans, from which in later 
years its iron galleries were stripped and 
its once imposing gate left with a feeling 
of irretrievable ruin, | found this little Negro 

fn. girl whose dull stare and frail appearance 

‘ : "i are a direct extension of the social disaster 

“Figure with a Broken Arm which is also expressed by everything that 
- ae has happened to the house. 

The House of the Piggish Lions (from 


Dream of American Power (from Metal f ; : 
. \ . . Satires group). This picture takes us to Wash 
Magic group). A composite print planned to : 


ington, D. C., where the enigmatic numerals 
606, the variant blanknesses of the windows 
and door, the forlorn pot, and the bare 


express the dynamic power of American 

industry. It accomplishes, by phctography, 

exactly what the cubists have done in paint- F ‘ 
i iron steps, form a cryptic and eloquent back- 

ing, and creates a sense of three-dimensional 

space. 


: “Dream of American Power” 
Angelic Fantasia (from Glass Magic 


group). | shot this through two layers of plate cl 
glass with a 4x5 Brand view camera — now 
the one | use most frequently. This picture 
imparts a sense of the complexity of reality 
of how it may be composed of more than 
three dimensions; of plane after plane, 
perhaps, with varying degrees of percep- 
tibility to our senses. We see clouds in the 
ceiling of the room. There is an amazing 
progression of size relationships in the four 
angels, starting with the angel to the right 
and ending with the immeasurably remote 
angel in the silvered ball; | myself appear 
as a still tinier figure beyond this fourth 
angel. From the inner surface of the window 
to the left phantasms look back while 
the “real’’ world beyond looks definitely 


ay 
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Figure with a Broken Arm (from Fantasy 
in Old New Orleans group). This fine sculp- 
tured figure, symbolic of hope, stands against 
a sky of immeasurable depth — a typical 
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ground for the proud lions that have sardon- 
ically become pigs, flanked on one side by 
a stone wall whose top is like broken teeth. 

Leaf Face (from Visual Poems group). 
Here | used a double exposure to create an 
almost Egyptian-like head-dress about the 
girl's face, with the veins in the leaf becom- 
ing veins in her flesh, while still the gleam 
of her eye magically dominates the 
substance. 


Flight (from Visual Poems 
group). In an ancient fringed buggy, exquis- 
itely ravaged, and between the marvelously 
modulated brick columns of an old Louisiana 
plantation the figure nostalgically 
takes flight into a time that is no more. 


leaf 


into Time 


house, 


The Pendulum People (from Poems of 
Desolation group). A symbol of those who 
have been ridden by indecision, those who 
swing upon shadows (as the figure apparently 
does), since they cannot hinge their actions 
upon reality. This picture can be seen entirely 
as a composition in light and dark — by 
those who are not interested in symbolism. 
the Rain of the Moss (from 
Magic and Enigma of Old Houses group). 
The main part of this magnificent house was 
completed in 1840, and it is representative 
of the most indigenous type of Louisiana 
plantation house. It has recently been restored 
and here we see it now in its soft wavering 
frame of ghostly moss and glittering leaves. 
(See Plate 56 in my book Ghosts Along the 


Beneath 


“Angelic Fantasia” 
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“Moss Monster” 


Mississippi.) 

The End of the Old South (from Magic 
and Enigma of Old Houses group.) This, the 
old Zenon Trudeau House, goes back to the 
the 19th Century 
marks a transition from the early Colonial 
period in Louisiana architecture to the later 
Classic (or Greek Revival) houses, with a very 


very beginning of and 


strong French Provincial influence evident in 
it. In recent times it has fallen on evil days 
and we now see it, tragically collapsing, 
under a sinister and overcast sky. (Plate 14 in 
my book Ghosts Along the Mississippi.) 

The Apparition (from Magic and Enigma 
of Old Houses group). This one of my 
attempts to translate the tragedy of Wood- 


lawn Plantation 


is 


into poetic 
double exposure. Woodlawn was another of 


terms, using a 


the great Louisiana plantation houses with 


histories over-shadowed by 
from 


disaster. Rising 


a gallery long since vanished, we 
see the time phantasm, the nameless force, 
which through memory and desire still lives 
in old houses. Ford 
contributes a caustic note of contrast between 
the present and the past. (See Plate 95 in 
my book Ghosts Along the Mississippi.) 

By now it should be abundantly clear 


that my intention, from the beginning, was 


(Turn to Page 50) 


Below, the battered 
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THIS is the first 
completely 


to be 
any kind, and with 


photograph submitted which 


lacks data of neither 


technical data nor lighting diagram we are somewhat 
handicapped. Nor do we have any information con 
cerning the purpose of the photograph: has the photo 
grapher just 


used his own imagination or was he 


governed by instructions from his 
latter, and the 


job; if not 


customer? If the 
customer was satisfied, it is a good 


then some suggestions may be helpful 


Frankly your critic, living in a warmer part of the 


country, has never seen or photographed a pair of sk 


shoes and would not know these were such were it 


not for the articles in the background. This is about 
all we can say for the inclusion of the accessories, 
their lack 


of sharpness. Used as a background, as they are here, 


which are otherwise annoying because of 


they are very distracting and confusing and the ques 
tion arises: could not the intention have been carried 
out more effectively with some appropriate 


would better 


scene in 


the background which have conveyed 


the use of the shoes? Perhaps it was necessary to 
include the accessories: then our suggestion would be 
that they be arranged to form a pattern in the upper 
left hand corner of 
vertical and the skis fosming a diagonal, but with no 
part of either crossing behind the shoes. That would 


avoid the present feeling that the accessories are grow 


the print with the staffs almost 


ing out of the shoes. At the same time we cannot fecl 
that a glass shelf is an appropriate support for any 
thing as solid and sturdy as these shoes appear to be 


Judging from our own experience in photographing 
shoes for various kinds of department store and men’s 
shop advertisements we doubt if an advertiser or an 
agency would be happy with this print. To begin with, 
considerable distortion is apparent. Note the difference 
between the tips of the two shoes, which could have 
been reduced to some extent by turning the left shoe 
toward the other. In had both been turned to 
provide more of a side view, the whole effect would 
have been improved. The worst feature is the careless 


fact, 


arrangement of the shoe laces. 


The lighting is not at all appropriate as the main 
source is indicated 


by the shadows thrown by the straps. As a result the 


evidently a spot from above, as 
two shoes do not seem to match with respect to the 
kind 
softer 


texture of the leather whereas articles of this 


should always match aos nearly as possible. A 


light, nearer to the line of the lens, would have proven 
more pleasing. 


Mail order houses and many large stores from 


time to time issue beautifully illustrated booklets and 
catalogues. We suggest that readers make a practice 
of collecting and then 


yourself confronted with an assignment of a kind that 


filing these; when you find 
is new in your own experience you can turn to this 
file and see how the 


tackled by others 


reference same job has been 











DE GUELDRE 


Ce 
qu 
Q, 
<x 
ce 
Q 
a 
Tes 
aa 
Ce 








N= PRESSUAE PI 


DE GUELDRE OF CHICAGO 


By Frederick Claude Kramer 


WHEN FERNAND DE GUELDRE arrived in this country at the age of twenty, and 
settled in Seattle, he had two talents which could be employed for the purpose of 
making a living. His ambition was to become a painter but he was also the fortunate 
possessor of a fine tenor voice with operatic possibilities. More to the point, so far 
as photography is concerned, he had become intrigued with the camera as a means 
of expressing his very definite artistic tendencies. After singing at a number of 
amateur performances and realizing the many years that would have to be spent in 
training his voice, and after awakening to the fact that painting as a livelihood 
might mean years of early privation, he proceeded to establish himself as a 
portraitist with the camera. 

In order to appreciate why de Gueldre has become the outstanding portraitist 
that he is today, some understanding of his background is essential. Born in Belgium, 
his mother died when he was only nine and his father passed away when de Gueldre 
was fourteen. His resulting loneliness as an orphan, and the antagonistic properties 
of a bullying circle of mentors, shaped the development of his character during his 
childhood and adolescence. Drawn into himself because of his surroundings, never- 
theless he did not become “hard-boiled”; rather his tendencies veered in the 
opposite direction and he azquired a liking for and an ability to analyze and under- 


BURTON HOLMES WALTER DAMROSCH 


DE GUELDRE 




















MARY GARDEN (in character) 








DE CUELDRE 





\ 

















JEAN HERSHOLT DR. PRESTON BRADLEY %5 





stand those with whom he came in contact. 
At the same time his innate appreciation of 
art enabled him to see and recognize in the 
course of his daily activities the beauties 
presented by the play of light and shadow 
all around him 

Today. well established in Chicago as 
a photographer of prominent people, he still 
makes it a practice to study the facial expres- 
sions and mannerisms of his sitters well in 
advance of their eventual appearance in his 
camera room. His desire is always to search 
for the hidden beauty of character, to register 
that in his mind, and then to manipulate his 
camera and lights so that he may best present 
it. Despite his own early tribulations, all of 
his sitters still appear to him basically good 
from an ethical viewpoint and, to him, good- 


ness and beauty are expressions of the same 
universal principles. His 
recommend 


sitters not 
friends but many 
acquire the habit of returning periodically to 
his studio. that de 
Gueldre’s photographs will not flatter them 
by deviating from what he considers to be 
the basic requirement of a portrait—likeness. 


only 


him to their 


They are fully aware 


They do know that those intrinsic qualities 
which 


comprise a personality will be pre- 
served and brought into the open by his 
craftsmanship. All of which goes to show how 
far de Gueldre has advanced since he bought 
his first box camera in Belgium at the age 
of sixteen. 

It seems that Fernand de 
Gueldre’s first Chicago studio was located 
in the Fine Arts Building, a center of musical 


significant 








education and activities. Success at first was 
rapid and his establishment became busy at 
an ever-increasing rate, necessitating the 
employment of a steadily growing staff of 
assistants, although he still made it a point 
to give personal attention to almost every 
sitting. Came the depression, and he found 
it necessary to move to other locations. As 
the years passed de Gueldre, like so many 
other true individualists of the 
decided that the most competent assistants 
could not compensate him for the loss of his 
personal touch in the complete production 
of every order for photographs. Returning 
to the Fine Arts Building in 1950, he now 
conducts his business on a far smaller scale, 
attending to all details himself. Thus today a 
de Gueldre portrait is not just one that bears 


camera, 


his name, mass produced except for his own 
work in the camera room. Instead his sitters 
know that the photographs he delivers to 


them are not merely the slavish productions 


of others but have been personally carried 
through the processing and retouching to the 
final touch of their being handed over to the 
sitter by de Gueldre himself. Thus de Gueldre, 
like many leading portraitists today and most 
of those of former 


years, has returned to 
first principles — and his pictures (and his 
sitters) are the better for it. 
“one-man” 


Today his is a 
studio, and he would not have 
it otherwise. 

Yet he is not entirely averse to the use 
of promotional methods, within reason and 
within the ethical standards he has set up 
for himself. Many, as we have said, return 
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without further urging, but there are always 
those who do not, for one reason or another, 
and in such cases his methods are unique. Two 


SAM CAMPBELL 
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examples will suffice. In one case he mailed 
(and many will call this pure ‘speculation’ 
as of course it was) a beautiful miniature to 
a society matron, timing it to reach her 
exactly ten years after her original sitting. 
Appreciated as a sentimental gesture, the 
miniature was gratefully received and a fine 
sale resulted. On another occasion, when 
he had an appointment to photograph a 
man, de Gueldre checked through his nega- 
tive files for a portrait he had made of the 
same subject ten years earlier, in the grad- 
vation uniform of a military academy. From 
this negative de Gueldre made a thirty by 
forty painting in oil and when his sitter 
arrived the painting was hanging above the 
studio fireplace, illuminated by two orna- 
mental lamps. Needless to say, the client 
was surprised and elated. Here we have 
what de Gueldre likes to think of as ‘‘low- 
pressure’’ salesmanship as contrasted with 
the efforts of his more active competitors. 


From the technical standpoint de 
Gueldre is a firm believer in simplicity. He is 
convinced that a competent professional 
should be able to use almost any camera and 
lens and should be able to adapt the limita- 
tions and assets of his tools advantageously 
for the ultimate goal: a portrait of the sitter, 
lifelike, personal, yet unflattered. He is 
especially proud of the fact that he makes 
most of his portraits with a minimum of light- 
ing. He believes that too many overlapping 
beams of light produce unnecessary highlights 
which distract those who view a photograph 
from an appreciation of the properly even 
flow of its contours. In most cases his main 
source is a +4 photoflood in a_ suitable 
reflector, with a #1 photoflood for balance 
and, occasionally, one additional small light. 
While de Gueldre belongs to no set ‘‘school’’ 
of photography, his liking for and apprecia- 
tion of the old Dutch masters of painting 
have considerably influenced his posing of 
his sitters while the eyes in most of his 
portraits, especially those of women, have 
that far-away look so characteristic of the 
Dutch type of painting. 


Important to de Gueldre, as we have 
already intimated, is the careful study of 
each visitor to his studio. A thorough analysis 
at this time vastly simplifies the problem 
when the time for the actual appointment 
arrives because he is then able to pose his 

(Turn to Page 49) 





THE EXPOSURE for this 
at F/16 and the 
minutes in DK-50. The reproduction is from a projection 
to 8x10 on 


portrait was one-fifth second 


negative was developed for three 


Indiatone, exposed 90 seconds at F/8, 
the print being developed in D-72 (one-to-three) for 90 
seconds. During projection, highlights on cheek and 
chin were held back for 20 seconds of the exposure 
time. The main light was a flood at the right, partially 
cut off with a Another 
used as a fill-in, close to the camera at its right. Both 


floods 


screen as shown, flood was 


were balanced with a large reflector at the 
left. At left rear a spot was used, high, to illuminate 
small light, behind the 


was directed on the background. 


the hair, while another sitter, 


WHILE YOUR critic has no doubt that the young man 


may have liked this portrait and that it would have 
the appeal to be salable to the average customer, and 
while we have no quarrel with the photographer who 
believes in flattering his subjects, we do think that to 
take a subject like this and produce such a portrait is 
a sin. The pose and lighting lack strength and the 
simpering smile adds to the feeling of weakness 
Suppose we leave the pose as it is and start from 
there. The main light is too low and a bit too much to 
the front with the result that the sitter’s left cheekbone 
appears to bulge and the cheek below it looks hollow. 
This light being too low, it has filled in the planes 
of the face instead of striking their tops, making the 
fill-in light was too close 
and therefore has added to the flatness. The reflector 


on the shadow side was placed too far to the subject's 


whole face seem flat. The 


rear; thus it throws too much light on the ear so that 
the latter projects and becomes unduly prominent. The 
camera was also too low, making the nose too large 
and the eyes too small. Just raising the eyes of the 


head 
would have added sparkle to the whole portrait. As it 


subject to balance the backward tilt cf the 


is, they lack expression and a probably very energetic 


young man appears listless and lackadaisical 


The spotlight on the hair and the light on the 
handled. 


over-exposed 


background both been well 
to be 


and under-developed and the print under-exposed and 


seem to have 


Technically the negative seems 


under-developed. The tone values of shirt and coat 
are fine and the separation of tone between the neck 
and shirt is well done 

(We were asked by a reader what we meant in 
our June Analysis by the statement ™. the retouch 
ing is very poor. It was 
the skin.” 
photographers 


stood by other 


done against the grain of 


Perhaps the term (entirely familiar to all 


we know) may not have been under 


readers. If you will stand before a 


mirror and shine a strong light on your face you will 


plainly see a skin grain running from the center of 


the face (or the nose) across the cheek around to the 
ears, or on the forehead from hairline to hairline. A 
close inspection will show how beautiful this skin grain 


really is. You will also note that the wrinkles under 


the eyes follow the grain of the skin. Most retouchers 


follow the grain perhaps without even realizing it, 


and it makes for better retouching.) 
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PHOTOGRAPHY FOR TELEVISION 
A Series of Articles 
BY JACK LEWIS 
IIIA Typical Script 


THE ACTUAL MECHANICS of picture 


are not unlike those encountered in making still shots. 


filming a motion 


Yet there are problems that make the photography of 
motion pictures a separate art 

In making stills you are concerned with 
posing, 
the results of the final print 


lighting, 


focusing, composition, negative quality and 
You have a certain amount 
of control. You can 


with 


retouch, work on your negative 


dyes or opaques. You can 


etch, dodge, and 


reduce, intensify, 


double-print, thus obtain a perfect 


print. 


In motion pictures you are limited as to what you 


can do with your negative. The most you can do is to 


correct for exposure by altering the printing lights in 
the optical printer. Once your film is exposed that's 
it! You can’t crop to correct for composition. You can't 
retouch, dodge, or do any of the things you can do 
with a still negative. All you 


can do is re-take and 


that’s always a costly matter. 


So perfection is the keynote when it comes to 
motion picture photography. You make sure everything 
is just then if 


re-take while everything is still 


so before you shoot, and you're in 


doubt, you there. 
In filming a simple 
posing, correct 
exposure and depth of field, checking and re-checking 
to make certain that everything is just right before the 


camera rolling. This is true for 


scene, hours may be 


determining 


spent 


in lighting, composition, 


starts scenes of any 


length. 


Every motion picture starts with an idea. From 


the idea a script is developed, and from the script 


the picture is shot. Since films for television are 


actually sales mediums, the script must 


be developed 
to bring out everything the client wants to say 


The script need not be elaborate, but it must be 


Professional 


Photographer 


clear. It must tell you scene by scene what is expected 


in the finished picture. It's your 


filming and editing the movie. 


Most 


plan to follow in 


clients usually furnish a script to the pro 
ducer and go over the script with him to make 
that the photography and cost are 


it's almost 


sure 
feasible. Actually 
impossible to quote a price on a picture 
until you see some kind of script. Because television 
has attracted a number of new people to the motion 
picture industry all sorts of queer situations creep up 
For example: One of our clients had a limited amount 
of money to spend on a one-minute film. His agency 
furnished us that 
case, the animation 
$900.00 because it 
of people operating a machine. 

We solved his problem by changing the script 
to show the finished products coming off the machine 
and using some close-ups of the machine in operation 


with a= script called for elaborate 


animation. In this 
cost at 


would have 


least involved the action 


To acquaint you with scripts we show you on the 
opposite page a typical 
commercial. You will note that it’s divided in two parts 
picture and narration. 


script for a television film 


You will note that the script specifies camera 


angles, types of shots and effects desired. The writer 
in preparing the script, visualizes the type of shots he 
thinks will be most effective. 


In practice, these directions are merely guides for 
the director. If, in the director's opinion, a different 
type of shot would make a better take, he usually 
consults with the client or producer about making the 


change. 


The narration enables you to time the length of 


the scenes so you'll be able to fit the narration to the 


picture. This is best done by reading the narration 





PRODUCTION 
June 30, 1949 
30 second film commercial 
Client: 


#194 


Central Laundry 


PICTURE 


Scene 1 


Fade in long shot of exterior Central Laundry to be 


taken from angle that shows full view of doorway 


Scene 2 


Dissolve to 
bundles 


close-up to show people with laundry 


walking through door 


Scene 3 


Cut 


counter 


to medium shot interior showing sales girl at 


receiving laundry from customer 


Scene 4 


Medium shot of worker ironing shirt 


Scene 5 


Cut to close-up showing shirt collar being ironed 


Scene 6 


Cut to close-up of shirt being packed in box 


Scene 7 


Cut to full close-up of box. This is a side view show 


ing the imprint of the Central 


title. 


Laundry and is to te 


used for signature 


Fade out. 


aloud the way it’s to be recorded, and timing it with 
This 
idea as to scene length. 


a stop watch. will give you a fairly accurate 


It's always best to overshoot 
rather than be short of picture. You can cut, but you 
can't always add to the 


length of a scene. 


let's see how 
First 


to determine 


And now that we have a script, 


we would make a picture out of it. you check 


all your exterior locations what hour 


of the day would be best for shooting. You make a 
note of the approximate time you'll have to be there 
and set a date for starting production on the exterior 
shots. 


You realize that the doorway will require more 


illumination, so you make arrangements for lighting. 
Number four floods in large reflectors will enable you 
the dark light 


up to the preceding practice to 


to get in corners to bring your level 


good 


from one 


scene. It’s not 


have excessive changes of light scene to 


another. 

be the 
this shot 
shooting 


location shot will interior 
The 


anyone accustomed to 


Your 
at the laundry. 
difficult for 
stills. 

The 


next scene 


set-up for will not be 


interior 


rest of the scenes will be taken at the studio 


NARRATION 


The Central 
standby 
things. 


Laundry at 100 Main Street is your 


when it comes to laundering your nicest 


When you bring your laundry here 


of quality work that will please you 


Our skilled 
of your 


employees are alway eady to take care 


needs 


Your shirts, for example, are ironed by hand 


Note 


your 


how carefully we do 


shirt will 


your collar to make sure 


look just right when you wear it 


When 
packed 


finished, your shirts are carefully folded and 


in Our smart protective box 


For your better things you'll want the Central 


8200 


Laundry 


For free pickup and delivery phone Main 


where you can simulate the interior of the laundry 


especially since all the shots will be close-ups 


Your next step is to assemble your cast and crew 


It's possible to be a one-man production crew, but it 


a pretty rough job being director, cameraman, script 


and slate boy, grip, juicer 
done, but it 


and handy man. It can be 


hardly ever is done 


You will need at least three people in the crew 


You can combine the job of cameraman and director 


but you'll 
the lights, 


move equipment, etc 


need several assistants to with 


help 


ana 


you 


take care of the slates camera {jog 


Since it makes no difference in which order the 


scenes are shot, you'll start with all your studio shots 


You obtain all the 
ironing board, 


props such as the 


shirts, 


necessary iron 


boxes, and everything you will 


need. A list of all the props required must be prepared 


in advance to make sure that everything is ready when 
you begin production 

For a background you 
paper drop. Our script calls for 
shot of the girl at the 


Prepare a neutral color 


Scene 4, the medium 


ironing board. Your first con 


cern is to 
best 


angle to 
best to fill the 


secure a pleasing give you the 


composition. It's viewfinder with 


4) 
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just enough space around the ide to balance the fluid without 
picture 


its running all over the outside of the 


bottle. Also, by using a 3 pointed brush, it is easy 


Remember that in television, the ize of the to apply the fluid to either small or large areas 


screen is limited and unless you fill the screen you'll 


have small images and a lot of dead space ADAPTING PAKO JUNIOR PRINTER 


You need a medium or waist shot to show just the 
girl and the ironing board. Since you're to show the BY KENT BELLAH, SAINT JO, TEXAS 


hot | taken from a_ high 
girl ironing, your shot will be taken fro a nig Our Pako Junior printer is a fine little machine for 
rather than a low angle. You don't want an actual 


the purpose intended: printing from roll film negatives 
look-down shot, just a medium high angle to show 


Because it is much faster and easier to use than a 
what you want 


large printer we decided to adapt it for printing from 
Your composition and angle determined, you can 


3x5 and 5x7 professional negatives. However, using 
start lighting the scene In lighting for television your 


the recommended 75-watt lamps, the printing speed 
must remember to avoid heavy shadows. Your main 


was much too fast. We tried 25-watt lamps and found 
light will be from the camera position and should 


they would not cover the entire negative surface with 
be flood rather than spot since you want a broad 
uniform illumination. To correct this we removed the 
light 
cover over the pilot light and used some of James H. 


Smith's Victor socket extensions, making it possible to 
contrast you'll need between the white of the ironing : 


move the lamp sockets farther toward the back of the 
board and the shirt and iron. Use a pastel colored 


You'll next use spots as sidelights to give the 


: ; lamp house. This permits the rintin lamps to be 
shirt to give added contrast. Your background will be P P 9g Pp 
* centered and the sockets are far enough back so they 
illuminated to avoid any shadows and your scene wil 
: do not throw shadows on the printing surface. The 
be set at least 6’ from the background ; 
machine is thus entirel satisfactor r rofessional 
What you want in lighting roundness to make : . Yy ia 
work and has speeded up our printing considerab! 
everything stand out. Once you realize that, you need P P y 9 y 
not fear lighting any set for either movies or television 


Your lighting completed for the scene, you are 





ready to start shooting. We'll take that up in the next 
article and give you the production methods used in 
the making of modern motion picture for television 





This department, deliberately intended to 
awaken professionals to the importance of 
stereo as a profitable side line if not a major 
field, is devoted to commercial stereo, avail- 
able markets and how to approach them, pric- 
We pay, on acceptance, $1.00 fox each item ing, production and other studio problems. Cor- 
we can use for this department Stunts, gad- respondence and questions are invited. 
gets, formulae, short-cuts, just so long as 
they are original with you. Long or short, 
illustrated if necessary. The idea is the main HISTORY PROVES that anyone embarking on 
thing — we'll do any needed re-writing. Just 
address this department 














a new 


enterprise, or expanding an old one is likely to run 








nto many uncharted problems. In the case of stereo 





photography (still in its infancy — _ professional-wise) 


SA VING ON RETOUCHING FLUID while no set formula for its successful exploitation has 
yet been devised, | have tried — in my last two col 
BY EDWARD C. LANSING, CHICAGO, ILL ices as aide Gaie-ak tae eee te 


se incidents from my own stereo experience. Consequently 


Most professionals prefer to J é econon ; 
larger bottles of retouching d en the retoucher | have suggested ways of securing stereo business from 
often works directly from the large bottle, fussing and arger commercial accounts as well as a_ practical, 
wasting time because of its small neck and causing economical shooting technique to use on such assign 
much fluid to be wasted because the contents are ments 

exposed too long to air and dirt often enter So there Continuing with this proceedure, the next most 
goes the economy. We prefer to wash out thoroughly a profitable application for stereo pictures should be in 
smaller bottle, such as one which contained ink o the ever-continuing thank goodness! — wedding 
paste, filling it from the larger bottle as needed. We field. Stereo candid wedding pictures, offered along 
use a bottle with a wide mouth and screw cap, drill or with a viewer, are the answer to the problem of how 
punch a small hole in the cap and through the hole to capture all the color and natural beauty of that 
insert an inexpensive water color brush. Glue poured momentous day 

around the cap and brush handle w hold the latter | 


I'm sure many of you have played around with 


securely and one can quickly dip in and out of the andid wedding albums containing color prints, but 
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felt 
have yet to 


have not satisfied with the results. 
that close 
to the vividness and rich coloring of an original trans 
parency, excepting possibly an expensive dye transfer 
print. Stereo pictures, on the hand 


color and 


Personally, | 


see a color print even comes 


other eliminate 


the necessity for making prints are quickly 


and easily turned out in a completed set for your 


customers. 
My introduction to 
about 


the stereo candids idea came 


through an out-of-town wedding ceremony 


involving an attractive, young, marm. After her 
honeymoon, she brought back a Stereo Realist viewer 


and a number 


school 


of stereo slides made at her wedding 


and the children really got a bang out of looking at 
them. Apparently some enterprising photographer had 


already put his stereo camera to work in this field 


and the results were very gratifying. 


Up to this time stereo had seemed (to me) limited 


to the commercial world, but this new application 


offered considerable profit possibilities and | promptly 


set about making plans to promote the idea 
| soon 


However 


became involved in a lengthy commercial 


assignment, which brought about a complete change 


in my entire photographic program, and as a resuit 
had to shelve my stereo candid wedding proposition 

Nevertheless, in the hope that some photographers 
may benefit from my _ proposed 


suggestions 


stereo project, the 


following should act as a guide, or yard 


stick, in setting up such a= program 
My recommendation is to offer the candids to the 
the 


Your 


public as a supplement to 
albums and formal 
will be the bride and probably 
parents. They are the ones most interested in remem 
bering the 
wedding guests and the bride's 
which 


lifelike manner 


usual black-and-white 


porraits most likely prospects 


and groom, their 


colorful decorations and costumes, the 


slender figure, all of 


can be preserved for the 
the 


stereo. 


posterity in most 


due to three-dimensional fidelity 
to nature of color 

First you must have samples. Your next wedding 
assignment should be a grand opportunity to experi 
ment flash attachment 
(Incidentally, if you plan to use a Stereo Realist camera 
it would be wise to attach a larger flash arrangement 
sold with the This 


light coverage and faster 


with a stereo camera and 


than the one camera will assure 


you of greater shooting.) 
These samples are very important and should represent 
best work. 
children 


Those are 


your include shots of 


the 


Try to 
included, 


sure-fire shots. 


photogenic 


people, and cake-cutting event 


It seems to me that an advertising program, either 
in the newspapers or through direct 
the giving of candid wedding 
presents ought to be well received by the public. Wed 
ding gifts are not always the easiest thing to select 


mail, suggesting 


stereo “albums” as 


and this new, different, and modern alternative should 
this 
| planned to offer 12 glass mounted 


be a welcome answer to problem. 
slides 


preferably 


using 


white tape; an inexpensive viewer, ivory 


in color; perhaps an appropriate box, or 


the 


carrying 


case, for the entire set; all for price of $30.00 


Just to demonstrate the ease with which a new medical 
camera developed at the Air Force School of Aviation 
Medicine White 


research photographer at the uses it to photo 


can be operated, Captain Harry R 
school, 
graph his own teeth although this method is not recom 
Standard 


cavities can be 


mended 
body 


pictures can be 


medical instruments for looking into 


attached as accessories 
in black-and-white 


1,000th to 12 


and 


made color or infra 


red. Exposures run from 1 seconds and 


35mm film is used 


A hurried approximation of the cost for supplie 
follows 
$3.50 


lamps 


comes to around $10.50, broken down as one 


roll 20-exposure 35mm color film (enovat 


22B's or 


morning 


for 15 stereo hots) 15 photoflash 


$3.00 


15 slide $1.50 


whatever eem bes glass mater 
ials for 
$2.50 

box, or 
appropriate 


Also, this po 


one viewer not over 


Add to this any charges you may incur for a 


carrying case Some viewers come in an 


box 
sible $19.50 


increased by 


profit of 
could be 
lides. If 


from the sale 


of 12 out of 15 slides selling 


the remaining three than 


either be 


festivities, or copies 


more one set is 
desired 
wedding 


chosen 


additional hot can taken during 


ordered 
probably 


the can be from 


the originals 


be sold at a 


Duplicate sets should 


discount, a figure predicated on the 


problems involved in obtaining them 


Some of 
better 


your more discriminating customers 


should be 
too, 


may 
want These 


Then 


viewers available 
the wed 
stereo candids could be solicited 


thereby 


quality 


at an extra cost, of course. after 


ding much later 


of the growing family assuring one of a 


continuing source of 
The $19.50 


almost all 


additional income 


qros profit referred to above 


The 


mounting is 


repre 


sents net profit film manufacturer dor 


your darkroom work, the simple, and no 


make their 


and that's it 


proofs are required. Customers simply 


slides 


few of 


selection from the original 15 or so 


After you have old a these stereo 


‘albums” the public will have had ample opportunity 


to let the idea soak in. Not albums 


tucked 


many such are 


likely to be purchased and immediately away 


Rather, they are passed around from friend to friend 


and the reception, and publicity, from this form of 


advert ) ll also bear much fruit 
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Where addresses are not given, a 
request will bring them to you prompt 
NOTE that these items are neither advertise- 
ments nor recommendations. They are pub- 
lished purely as news and all claims or state- 
ments are solely those of the manufacturers 
or distributors. 


ponene 
y: 











Phillips 
Navy 


Ave 
Marine 
Priced $1.50 

a kind) 


Toledo 12 
Air Metal 
100 
very 


and 
per 


these were 


save studios necessity of stock 


tary mounts 


rE ntroduce compact 


CO. 


ngeable fit all cameras 


cables to 


hutters. Features bulb ejector 


otted adjustable straight or 


oof rubber tread self-centering 


detachable from 


With 


battery case 


complete knurled screw on 
ripod socket of 
$12.95 B-C 


ncluding 


mony 
(battery 
tax 


distributing two German 


Reflekta and Reflekta II 


n hood swing-out film 


tokes either 1 or 620 


roll; has coated Meritar 


5 focusing lens n 
accurate 
200th 

double-exposure 
Price $69.50 
simplified 


two matched 


focusing; 
hutter with 


second 
elease on ) ] ody } as ch 


evention depth of field scale 


with leathe Jed. Reflekta is version 


3.5 


from 


coated F 
ynchronized focusing 


eeds and flash synch. Price 


4 


Pako Corporation’s president H. M. Dye recently hon 
ored 10 Pako with 30 
M. Dye, board 
record 37 years. Front 


men years or more service at a 

has the longest 
left to right: H. H 
M. Dye, T. W M. O. Anderson 
Rear row’ H M Dye, J. C. Staska, D. A. Johnson, R. W 
Christison, R. B. Maddock, R. J. Soltra. Another, H. L 
Derby, could not attend 


dinner. G chairman 
row 


Freeman, G Freeman 


Professional 
Photographer 


Eastman Kodak 
10)mm (4") F/4.5 Ko 
Shutter to users of 
that taki 
included 
both 
which 


cameras size 
$73.00 
shutters in 

blodes 
shutter, 


tax 
lens 
special 
close moking 


as those heretofore tho 


E ju Pont de 
projection 
High 


control 


paper desig 


Speed Voarigam 
features of 
Used with 


that of 


reg 
faster sam 
equal to Velou 


is of course same a 


available in surfac 


d.w 


two 
velvet grain 
follow. In all 


500-sheet 


sheet a 


packages 


Sutz Products Co 
suffering 
to hands and arms 
skin and leaving 

After 


skin of all 


tions 
rritating 
especially for darkroom 
or delicate skin, conta 


ar 


Ben Fischer ha 


Tub 


well as 


designed Extension 
ameras, as 
Praktica, Prokt 
Unit 
and 


Leica, 
and microscopes 
tubes 


are 


with male 
7mm 15mm, 
prevent internal 


plated brass 


Burke & 
serviceable 
handily 
nothing, 


James, | 
have item 


slips over refle 
folds 
made of 


that 


into 
large, is 
on other so side 
using Daylight color f 
Mayfair 
weighs 


matic only 2) 
floods 


for 


on each of two 


easy storing or co 
move horizontally in 
floods) 


tains 


can be rotated 
four-position 
bright, 


permits 


two bright, all 
swivels chrome-ploted 
With 10 


but for only 


ord 


ond 


similar 


Mayfair's new Foldo 
matic lighting unit 


natural 


from darkroom 
before 
protective 


processing 


20mm; 
reflections 


Price per unit 


tiny 


plastic 


Mfg. Co 


rotary 


using with camera 


Co., Rochester 4, N. Y 
Ektar in 
2x3 Ve 
ng interchangeable 
Shutter differs 
design and operation, 


will offer 
800 


other 


soon 


dak Kodak Synchro Rapid 


press-type cameras and 


lenses. Price will be 


from standard between 
being built with 
rotate in complete circle to pen and 
possible 


ught 


accurate speeds twice as fast 


maximum for between-lens shutter 


& Co., Inc 


especially for 


Nemours offer faster, 
Called 


contrast 


new, 


ned professionals 


t has well-known variable 


viar Varigam and is two to three times 


e filters as regular Varigam, speed is 


r Black Norma Printing and processing 
papers Now 
ond DL —- 


surfaces will 
250 


s conventional 
es, R 


enlarging 
s.w. white glossy, 


Other 
and 50 100-, 


white lustre 


nd roll sizes and 


suggest Forene Hand Cream for 


Product is 


those 


chemical poisoning polied 


placing them in solutions, softening 


film which does not affect solu 


econd application quickly cleanses 


and staining substances Developed 


use, Forene will not harm most sensitive 


Only 79c per 


Ns no toxic ingredients 


ready for mmediate delivery newly 


HA and Nikon 


same 


e Sets for Contax |, II 


adapters to fit these tubes on 


flex, Kine Exakta and Bolex camera 


ncludes three sets anodized aluminum 


Tube 


svoulders to 


female bayonet 


light 


adapters length 


hove reflecting 
Bayonet 


$29.95 


adapters ore chrome 


n B23. 3 


n new 


Wabash Ave 
flash 


lamp, 


Chicago, | 


Ingento guard) which 


ctor and photoflash weighs almost 


49c 
side and blue 


packet and costs only Amply 


fabri clear on one 
filter for 


Press 25 or 5 


serves as color shots when 


m and lamps 


latest lighting unit is Foldo 
complete 
which fold to 


open to 


called 
pound carries 


2” 
spread of 


two reflector 


arms length 


Arms 


overall 
26'2" 
(holding 
between arms 


rrying 
180 
350 


dimmer 


wing; each section two 


Control box 


switch 


con 
lamp 
handle 


Sockets 


operating four 


dim or all off. Detachable plastic 


alone or on tripod ond 


control box finished in 


$14.95; 


(Illustrated 


ige 


= 
SS 


SD AGE 


gray wrinkle 


exposure guide 


ghts $10.95 


pocket model 


\ x mg 


iad 


~ 





The TDC “Streamliner The inexpensive, 
500” slide projector easy-to-use, Contoura 
copying device 


F G. lud jy Associate present new copying device 

so portable it fits in briefcase alled Contoura, costing $39.00 

n 8x10 and $59.00 in 9x14 size pecial Contoura paper of 

Three Dimension Co.‘s latest is compact TDC Streamliner various types is required. Paper is placed over copy, document 


500°’ 2x2 Slide Projector with 5” F/3.5 coated Trionar anastig page from book, etc anything written, printed or drawn in 


mat in large helical focusing barrel. Powerful built-in blower any color ink pencil or rayon whether paper s opaque 
and use of Venturi principle for speeding airflow’ insures or translucent, white or colored and with subject matter on 
exceptional coolness of slides and projector. Motor bearings one or both sides Contoura machine is placed on pape 
are permanently lubricated Entire body, lens housing and pressed down slightly witch turned on and off and 
micro-tilting front consists of single aluminum alloy die casting exposure is made. Exposed sheet may be developed immediately 
so that entire optical system may be lifted out by means of or placed in black envelope for later simple processing 
convenient handle for easy cleaning. Price of $16.50 includes Standard chemicals are sed; no darkroom required. Copie 
Selectron-Semimatic changer and one Selectray; case is $16.50 lost indefinitely Research (8x10) Mod is only 8x10x2 
extra Illustrated weighs sliahtly over four pounds legal | 14) 
14%2x9'2x2", weighs le than seven pounds. Operates 


a.c.-d.c Inventor head of Yale Librory photographic depart 
G. A. Buttofarri, exclusively importing Italian Ferrania 
ment, seems to have solved problem of small studios requ 
cameras, announces twin-lens Elioflex moking 12) 2%x2% 
ng inexpensive, quick method for ¢ ng photocopie 
exposures on 120 film. Taking lens is coated, color-corrected iW 
: (Ilustrated 
Galileo Monog in focusing mount, operating F/8 to F/22 


Shutter is self-cocking Ferrania Special with settings bulb to 
1/200th second. Kas double-exposure prevention and built-in E. I. du Pont de Nemours & Co., Inc. are now pe 
flash synch. Has self-erecting sports finder; lock guarding sheet film without al black nterleaving paper between 
against accidental shutter tripping. Body is die-cast aluminum sheets, new packages being identified with specia abel until 
alloy covered in black leather with chrome trimming; weight entire production 5 onverted to new method After three 
is only 21 ounces. Price $27.95 tax inciuded years: of testing, results show film so packed cleaner, more 

quickly and easily handled hold up better under prolonged 


storage. Darkroom litter and waste ‘ down and loading 
Radiant Mf h > = r 
adian g. Corp ave a 3x6%, 32 page booklet, time is reduced up to 50%. Other features are elimination of 
entitled More Brilliant Projection,’ hich th vill n t 
o —_ ojsenon, whic =: A send you film spoilage or negative defects due to paper dust or carbon 
° t. A i lysis f 
n reque detailed analysis of many projection problems, spots; possible absorption of moisture from paper: risk of 
t rovides an cellent roundin in the subject f pr 
p ex e grou ing ubjects oO pro loading paper n holders by mistake or losing film among 
jectors lenses, seating arrangements screens, reflection and 
interleaving sheet 
showmanship 


Eastman Kodak Co Rochester 4, N Y makine 
Ansco, Binghamton, N. Y announce new color negative F 
able for color workers Kodak Tanning Developer 8B 
material, Plenacolor Film, in 120 and 620 sizes: 6-exp. rolls z 
= = gallon size only at 80« This supplements Kodak Matrix 
for 2%ax3%e cameras; 9-exp. rolls for 2Vax2% 12-exp. for 2 
‘ developer and Kodak Pan Matrix film developer in connection 
1%ax2V%e. Price $1.45 per roll, tax and processing included 
with new contrast control system recommended tor processing 
Individual standard-size prints 36c each, may be ordered 
Kodak Flexichrome stripping film, Kodak Matrix and Kodak 
through any dealer. Very simple film to use; complete dato 
. ‘ Pan Matrix films. Also announced is rugged new armor-clad 
in each package. Initial availability from Ansco‘’s Dallas office, 
all-metal cable release Kodak TBI Metal Cable Release 
covering Texas, New Mexico, Louisiana, parts of Arkansas N 9 ¢ . 
with universal-type taper tip, selling ot $4.00, tax 
Mississippi and Kansas As soon possible other sections 4 = 8 
. ncluded TBI‘’ mean t can be ed for either time, bulk 
of country will be covered 
or nstantaneou work 


Hinson Mfg. Co. have new gadget bag or kit large Heitz & Lightburn announce another Sw mportation 
enough for Anniversary Speed Graphic plus smaller cameras Hilba Color Lux Exposure Meter, precision instrument measuring 
Six expandable pockets, two removable hold all needed ncident light, reflected light and contrast without additiona 


accessorie Top zips open and shut, outside pockets have accessories. Light 


quick-acting lock. Shoulder-strap fastened to sides and bottom by 


measured not by movement of needie ft 
regulating resistance By using filter only linea 


adjustable. Made of scuff-proof, dirt-proof, water-proof Tolex range of sensitivity « e ed, avoiding errors. Light range 


in russet or saddle brown. Price $13.95. (Illustrated excectionel, including even very low illumination. Price 


$133.50 plus tax, fi juaranteed. (Illustrated 


The Hilba Color Lux 
Hinson’s handsome exposure meter, just 
new gadget bag in from Switzerland 
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A roll of Kodak's Emde’s new Stereo 
new Mural Paper R mounts make stereo 
makes an impressive mounting a pleasure 
package instead of a chore 


Eastman Kodak Co., Rochester 4, N. Y presents Kodok 
Mural Paper R single weight, of special appeal to those studio 


where sheets must be folded in order to facilitate processing Emde Products, Inc. have just announced 
inasmuch as it can be folded or creased without damage. Being mounts with pronged mounting jig in every box 
ngle weight, it also makes overlapped joints less conspicuou positive vertical and horizontal alignment 

Is faster and colder than Portrait Proof, slightly slower and saterecular spacing. Te use: sims align 
warmer than Kodabromide omes in contrasts 22 and mask and slide mask-glass assembly into 
n sheet sizes 8x10 to 20x24 and rolls of 42%x100', 42 frame. Matks ere double, silver-surfaced 
and 42”x500 Has excellent toning haracteristics for title, data, ete in crea between pictur 
ame as Azo 3 ustrated tion, being sealed with films and mask 
permanently available cannot become 

Graftlex, In Rocheste N now supply for 8.0 from handling. Available in both Stereo 

Optical View Finder for use with wide angle lense Fit ze 20 to box at $3.50 per box Hlustr 
tandard clip on Speed and Crown Graphics as well as Century 
Graphic. Can be equipped with suitable masks for any film Brumberger Sales Corr 34 34th St 
ze and lens f w end you, free on request mplified 


utting and mounting stereo pairs from 35m 


cona ( P adds to st of importation are step-by-step direction for cutting 

German-made Weltax not on American market for 10 years equence and binding 

Of folding type, new mproved model takes 12 4x2 OF be visually placed to 
6 1%x2% pictures on 120 roll film. Opens at touch of 

button lock rigidly Eye-leve view finder has adjustable atest me 

parallax compensato Shutter release is on top of body, which Camera with coated F/3 

all-metal hrome finished and leather covered. With coated 5 Prontor-S 


Meritar Prontor-S shutte one second to 1/250th 


hutte with peed from 
and bulb Has eye-leve ptical v 

coated F/3.5 Carl Zeiss Tessar n 
one second to 1/400th, $99.50; both with thread cable release. Sturdy ght-we 


uded. Both shutters cre synchronized; have self-timer Lists $49.50 


self-timer double-exposure prevention dev 





Brumberger ? org 34 34th St Brooklyn 32, N Y ns »ghamton 


offer new Brumbe 7 Viewer of practically unbreakable P ‘ 8mm 
astic in handsome lo featuring push-button light switch 


new 8mm m on 


ontrolling battery-r uminoting system assuring mox IIs | both be available 
mum equal-intensity 9 eye ond thus more bril fe Twin-Eight magazines 
mage Color-correctec an be pin-point focused f 


i $4.50 ncluding tax and 
ndividual eyesight by onvenient centrally ocated whee 


Takes Brumberger or other standard 1%x4 stereo mounts; cost 


on market 


$9.95 May be carried with slides n ali-steel Brumberge 


1115 stereo file elling at $6.50. Complete catalogue of 


and 16mm magazine 


Brumberger stereo, slide, movie and darkroom accessories Ww fine grain 
be sent on request e hermet 
additional pro om atmospher 
ghtb. ore nporting from Swit 1 hig ustrated 
pocket ze exposure mete 
ncident and reflected ght 
Dial aled for A.S.A. and DIN reading 
nce Photoelectr el inside ase, tw 
enable e to measure either intensive o 
Weigh y ve ¢ ze 2" x3" 


tax 


Another exposure Ansco's new 8mm 
meter from Switzer Daylight Type Color 
land, the Swiss Lux film and its hand 
2 some package 
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An _ attention-getter for 
kids that 


photographers 


all portrait 
have been 


awaiting 


Pierce Company 
Minn 


children 


head ar 


have new item 


whic 
real fur-like monkey 
e fur-like brown 


uppet fitted with squeaker make if talk 


with four or five extra squeaker hipped anywhere 
order. This fir 

announced later 

Eastman Kodak Co 
Ektar Enlargin 
astic barrel with 


Has iris 


lumenized. Price $ 


F/4.5 


n black f 


Kodak non 
ntegra 
board 


type diaphragm w 


are 19.75 tax 
Camera Corp s 
Ame 


NMgs open at 


again mporting We 


amera oft can morket since before World 


Folds flat touch of button; ‘ake 


35mm _ cartridges; has automatic film counter; opt 


finder with parallax compensation; finger-tip 


Carl Zeis 


one r 1/500th. Syn 


shutter release 


len coated F/3.5 Tessar in Rapid sh 


ompur 
ter with sf 
flash. Al 
$79.00 


eeds hronized 


metal body f eather and 


tax included 


Buttafarr 


with 


mporting from Italy Ferrunia Folding 


G.A 


Flash Gun 


enabling entire 


rotating case, hinged to reflector ond bracket 


unit to fold to pocket ze, everything within 


hollow of reflector. Unit weighs seven ounces parabo du 


alum 
Case 


bayonet lock In 


num reflector diameter has automatic bulb ejector 


of brass chrome-plated, attaches to refiector th 


addition to ¢ od thread wiveling 
hold flash 


e $7.20, in 


‘Tis Here, Maybe! 


(Continued from Page 20) 


arms hinged on mounting bracket wil 


table. Pr 


and camera 


tationary on support such a uding tax 


@ Another Smith, 79, veteran press photographer who 
had worked on newspapers in New York and Seattle 
before moving to California, was 
staff of the San his retire 
ment, died on July 3 in San Mateo. Born Henry Monroe 
Smith, he had his name legally changed to 


where he on the 


Francisco Chronicle until 
‘Another 
in 1924, his reason being and one can’t blame him 
that 
in the world.” 


— there were “too darned many Henry Smiths 


@ Frank J. Widemire, 
grapher of Williamsport, New York City to 
attend the P. A. of A. convention there and expecting 
the Shriners‘ the following 
taken died on 


55-year-old commercial photo 


Pa., in 
for 


to remain convention 


week, was unexpectedly ill and 


9 in New York's Wickersham Hospital 


July 


@ Street photographers, a 


communities, are now out of 


since April the police authorities have 
them out of business by refus 
or renew those already 

‘& Happy are Mr. and Mrs. Robert 
Studio, Columbus, Ga., at 
daughter, Louise 
Ann 


the ar 


Jennie on June 


10, and Sandra Sue six 
to make photographers of all 


now 


thre 


M@ Delegates to the New York 
Buffalo 


learned 


Labor Convention 


upset when they 


photograph had been taken 
grapher 


of the Buffalo Central 


They were only s 
Trades 
assured them 


the 


gathering, 


destroyed and their money refu 


@ Charles 
Joaquin Miller 


Kreling who, with the 


joined the Klondike 


carrying with him a smal 


camera 


pictures became an almost 


scoop, died on June 17 in 


M Elmer Barnwell 
in Detroit, 


operator 
was arrested on 

forging birth certificates for per 
jobs His case 


order to secure 


he is now out on six months’ pre 

M@ The Second international Colour Print 
Club of 
November 3 
being 
Hon.Sec 


Squore 


the Camera London will be 


galleries from to De 


date 


cember 
for 13 
The 


Manchester 


entries October 


write Colour Grou 


London W.1 


@ Chroma Color 
offering what they claim to be the 
the 

Ektachro 


are 


Laboratories 


service available in northwest. They 


Ansco Color finishers 


Transfer prints and spe 


transparencies 


M Daniel J. Thomas 
grapher of Jersey City, N 
died 
was only 26 


free-lance 
who 
home, on Ju 


there after 


@ With great regret we anr 

old friend Frank Roy Fraprie, four 
retired) editor 
published for 
for 


of American 
half a 


many years 


Photography 
century in Boston 


editor and publisher 


Annual of Photography, author of 


was the originator of the ‘Who's 


Photography” annually published 


himself one of the ranking ph 


ssue 


NO pe 


opera 


many 
where 
been putting 


ew enses 


Gar 


of their 


tt, of rett's 
third 
With Georgia 


eventually 


highly 
nvention 
photo 


presia 


imed poet 
n 1897 
iting 


photograph: 


Exhibition of 


d at their 


the closing 


ntry 


form 


uthorized 
make Dye 


ommer¢ 


ted 


r 
ce 1949 
he had 
was also 
American 


and 
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Three shots by the Andrews Studio, Des 

Moines, made at the lowa convention. Left 
the new officers. Roland Townsend, sec Richard Finn, vice-pres Richard Sunder 
bruch, pres; Harry Hollett, treas. Center: Jack Wamsley, Hon.M.Photog., of Kodak, putting on one of his famed 
bridal demonstrations with the help of Roland Boyer and lL S. Kubiac Hon.M.Photog Right. Mr. Buckroyd 
the banquet, receives the Mediar Award from Winton B. Medlar, MPhotog, a memorial to the 


at 
latter's father 


of the world. His Honorary Fellowship the oya @ Acron S. Mille well-known news photographer of 


Society was only one of his many awards and distinc Washington, D until he turned free-lance 1 


tions. He died at the age of 76 on June 20 in Boston months ago, died on July 4 after a 39-day stay in 
and with his passing we step (not too happily) into the hospital there While with the Washington Daily 
his place as the longest-ranking American photograph News he won the 1950 Grand Prize in the annual 
editor and publisher still issuing the same magazine contest held by the White House Photographers’ Asso 
We shall be happy if we can hold the position a ciation. His promising career was cut short at the 
long as he did although we realize we shall never untimely age of 30, though his death was not entirely 


attain the international esteem in which he was held unexpected as he had been suffering from a kidney 


ailment for four years 
@ joshua D Phillips, resident of Atlanta for some 
years and cameraman for Gaspar & Ware Studios & Isidore Marks, 63, founder and president of the 


part of the time, died in hospital ther on June } Keystone Mtg. Co Boston, died at his home in that 


aged 57 re | city on July 5, He was one of the pioneers in the 


home movie camera and projector field 


M The Leonard Delano Studios of Portland, Ore 





specialists in aerial and motion picture work in addi « Just reported to us are the deaths, late in April 


tion to their general commercial and architectural of two California photographers, John F. Rabbe who 


photography, are happy about the way the forestry operated a studio in the northern part of the state 


profession has received one of their latest motion for many years, and John Spunt, cameraman for the 


picture productions. Called Controlling the Spruce Hartsook Studio (George F. Penny, owner) of Oakland 
Budworm it is an action-packed film the aeria Mr. Spunt, who died of a heart attack on April 21 
spraying battle against this nfestation nd now at one time had a studio of his own in New York City 


being shown from Ontario to California 


BM Woiff & Dolan of San Francisco 


@ Walter H. Durham, owner of the Durham Studio preservative, paint (long advertised in these pages 
Decatur, Ala., was found in his apartment on Jun are celebrating their 45th 


makers of Probus 


anniversary this year. It 
dead by his own hand. He had formerly been takes a good product to keep any firm in business 
ployed in Tuscaloosa and, though only operating + that long 

own studio for a year, was known to have established 
a good business. His parents, themselves virtually pro MH People often wonder where cartoonists get their 
trated by his action, were unable to account for it deas and many ofessional photographers may have 


been struck ) a) aptness of one which appeared 
@ Four press photographers were honored with the on April 26 (in newspapers throughout the country) 
Graflex Diamond Award on June 22. Max Desfors n the serie They'll Do It Every Time by Jimmy 
AP., for his outstanding work in Korea; Joseph Hatlo. We only have room to quote the two leading 


and Arthur Abfier of the New York Mirror, and aptions, which will no doubt bring it back to every 


Williams, free lance of Providence, because one’s mind McTripod spends an hour lining up the 


photographs were selected “Best in Show’ durinc ights and subjects just right’’ and “Then who horns 
convention that month in Atlantic City of the N but Vermin Sneaker the hobby snapper, to prac 


Press Photographers’ Association cally put McTripe out of business Ti. ene ts 
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suggested to Hatlo by Claude M. Gray, news editor of good portrait. Because he considers each sitting to be 
the Walla Waila (Wash.) Union-Bulletin on January 25 a serious enterprise he remains absorbed in his work 
after his wife, Alma Gray, owner of the Vitart Studio and does not attempt the teliing of stories or the 
of that city, had come home storming because an carrying on of conversation resorted to by most 
amateur had barged in and photographed one of ameramen 
her carefuil lanne roups. Mr ra romptl at . 
~ y ? 2 groups. Gray promptly sc De Gueldre considers appropriate props to be of 
down an wrot letter t¢ M tl h lives i 
¢ eG NGHES ? , Hatlo, who e . great importance as clues to a sitter’s personality, and 
California. Now Mr ray adds slieve the cartoon 
° S s. Gray add I believe \ ane especially is this true with men. He may insist on a 
has done a littl cause »veral have mentioned 
e good becc pers : . SOrs certain, apparently at the time unnatural, pose of a 
seeing it and n tsiders have taken flashes without ' 
9g or eUniG roots i Ae 2 man who may be holding his cigarette, cigar or pipe 
askin ermission since. | hope everyone on Hatlo’s 
9 P Reo dibs a : stab = Merely the tilt of a pipe in a sitter’s hand may serve 
circulation list took it to heart 
: 2 oe to complete the line of his composition and at the 
i same time, in the finished picture, cause the sitter’s 
Elected on Ju 5 to the board of directors of the j 
. = friends and family to exclaim How natural The 
Eastman Kodak Company was Frederick C. Crawford 
draping effect of a fur collar or throw often helps to 
prominent industrialist of our own ci Cleveland 
F : _ modify an otherwise undesirable neckline exposed by 
resident of Thompson Products, Inc 
P eae = a woman's ow-cut dress On the other hand de 
nected as a director or in other capacities Cc \ Mn 
sueldre will discourage the wearing of jewelry by his 
erous other corporations and organizatizons P 
emale sitters again unless a particular piece 1s so 
B ustomarily worn that his subject would be out of 
Frank McCoy, one-time commercial photographer ir 
Y ; F F character without it because he believes that natural 
Kansas City, Mo., but for 25 years a resident of Dalla 
4 ; beauty offers a sufficient array of artistic effects 
and for some time retired, died in the iatter city on 
June 21 at the age of 65 followina a heart attack One cannot flatly catalog de Gueldre’s technique 


or the placement of his lights because each sitter to 
him is an individual presenting certain specific prob 


em A few generalities may be stated. When dealing 


Fernand De Gueldre 


Continued from page 


with bald-headed men he usually resorts to only one 
ght which he places as low as possible. To disguise 
an overly plump face as much as he considers reason 


able while. sti retaining the likeness he tilts the 
subjects, naturally and characteristically, just as he 


; tter's head and holds in considerable shadow that 
had visualized them earlier. He eliminates the normal 


tenseness of a sitting by working systematically and side. ofthe: face whichis ‘turned: toword:the camera 
practically, co-ordinating sitter and camera. By this we The outstanding feature of de Gueldre’s portraits 
mean that once de Gueldre has a sitter placed to h is the general acclaim with which they are received 
satisfaction he rapidly proceeds to make a succession by sitter, friends and relatives and even the casual 
of negatives, preferring in that manner to catch the spectator. His pictures are devoid of self-conscious 
desired expression instead of constantly changing expressions and sitters of true importance retain the 
from one pose to another. Though the latter procedure features of their dominating personalities while those 
is customary in most studios, he thinks it tires out who comprise the rank and file, though presented to 


the sitter and thus militates against securing a really their own thorough satisfaction, do not appear unauly 


Noare Qasore fRrrven 
we ntiew ng unr 


*#OnER Herel Fanso = Mmy #, 


ee ie 


King’s Studio, Jamestown, N. D.,, made this shot of the North Dakota Association convention banquet 
on May 8 
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Books We Think 
You Should Have 


towr 

their nd get ther 
ng from us. For this reasor 
ount or C.0.D., but only 


will be a valued addition to 


NEGATIVE AND PRINT RETOUCHING 
By Anne J. Anthony 

COMPOSITION IN PICTURES 

By Ray Bethers 

16MM SOUND MOTION PICTURES 
By William H. Offenhauser, Jr 
FEININGER ON PHOTOGRAPHY 

By Andreas Feininger 

WHAT’S WRONG WITH THIS PICTURE? 
By Charles Abel 

CHILD PHOTOGRAPHY 

By Josef Schneider 

FRED ARCHER ON PORTRAITURE 

By Fred Archer 

PROFESSIONAL PORTRAIT LIGHTINGS 
By Charles Abel 

CHILDREN BEFORE MY CAMERA 

By Adolf Morath 

PICTORIAL LIGHTING 

By William Mortensen 
PHOTOGRAPHING PEOPLE 

By Hugo van Wadenoyen 

OUTDOOR PORTRAITURE 

By William Mortensen 

THE MODEL 

By William Mortensen 

IMAGE MANAGEMENT 

By Nicholas Haz 

FACES OF DESTINY 

By Yousuf Karsh 

FLASH IN MODERN PHOTOGRAPHY 
By William Mortensen 
FUNDAMENTALS OF POSING 

By Sheperd & Meyer 

CANDID WEDDDING PHOTOGRAPHY 
By Henry Lefebvre 

COMMERCIAL PHOTOGRAPHIC 
LIGHTINGS, By Charles Abel 

HOW TO TAKE INDUSTRIAL 
PHOTOGRAPHS, By Zielke & Beezley 
LIGHTING FOR PHOTOGRAPHY 

By Walter Nurnberg 

CORRECTIVE PHOTOGRAPHY 

By Lewis L. Kellsey 


Charles Abel Incorporated 
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inflated. The great and the humble alike have char 
acter and it is the meticulous delineation of that 
character which de Gueldre considers to be his chief 
responsibility 


Clarence John Laughlin 
Continued from page 29 


to avoid on the one hand the sloppy sentimentality 
the incomplete ‘seeing,’ the hackneyed and trite sub 
ect material of the traditionalists and salon people and 
on the other, the cold technical perfection of the 
purists’; as well as the complete dependence on the 
object and on so-called “human appeal” of the docu 
mentarians. My effort, instead, has been to explore 
those potentialities which can give photography the 
importance and dignity of a significant art form. For 
between the cheap gibes of its detractors, the perver 
sions and misuse of its own practitioners, the confusion 
of its “arty” friends who think it merely a handmaiden 
to bad painting, and the insensitive practicality of those 
who would relegate it chiefly to reporting it 
high time for the dignity of photography to be re 
established. This can happen only when the creative 
possibilities of photography will have been explored 
n the spirit of the utmost imaginative experimentation 
That this experimentation will take place on a far 
more extensive scale than heretofore, is my hope for 
photography to come 

|} cannot help but realize that many of my illus 
trations, appearing now in a magazine devoted strictly 
to the interests of professional photographers, will be 
looked at purely from a materialistic standpoint as 
examples of still life, documentary or architectura 
photography, and with the back-of-the-mind thought 
of Just what good is all this to me?” Let me hope 
that to some at least they will serve as a source of 
inspiration and that here and there some photographer 
will decide to take his camera on a‘busman’s holiday 
and see what his own vicinity affords in the way 
of pictorial possibilities. | can assure him that the 


experience will be rewarding. 





HELP WANTED 


The insertion of advertisement under ‘‘Help Wanted | 
carries with it the obligation on the part of the employe 
to answer every response to his advertisement f only witt 

a postcard, and to return sampies of work, etc., promptly. | 
The publishers w ciate being advised when employ- | 
eis fail to accord this courtesy to employees | 





DARKROOM MAN fo modern mall town portrait tud 
tied to handle printing and developing State 
ju atio and backgro fe and salary desired House o 
Portrait arket Street, Warren, Ohio 9-1 
PHOTOGRAPHER DARKROOM) worker One capable of 
rinting snag 0 a {| os portraits. Must be ambitiou 
and alert. Fo nfo write A-15 care this journal. 9 
SALESMEN SE photographic mounts for nationa oncerr 
Excellent opportunity for ve wire to take over established 
Chicago territory; other territory also available. No object 
to sideline of frames. Write Box PP 602, 221 W. 4lst St 
9 


New York City 
WANTED A Retouche Also good at corrections and 
for leading studio in New Jersey. Steady posit 








My own Press Agent? Yup—that's exactly what my Poblocki display case has 


* become—working day and night to show my best 
work to the public—selling more sittings 


fetime case with 
weatherstrir 
tamperproof 


heavy extruded aluminum frame 


Write now fo 


rthe nformation 


~ Toblocks e AND SOMS 


2159 So. Kinnickinnic Ave. 


MILWAUKEE 7, WIS 











A newly developed spotlight in which the flashtube 
arrangement provides a brilliant light pattern with controls 
normally found only in Fresnel lens type incandescent 
spotlights. 


Various size lamps may be used to accurately project 
the modeling intensity in the desired proportion to pre- 
determine the flashlight intensity. 

Equipped with Air Cushioned Stand, Two Intensity 
Individual Power Supply Unit 50- 100 watt seconds, Photo- 
cell and shutter trip cord triggering. Also available with 
boom stand or any other desired combination. 


For further information on Photogenic Speed Lites see 
leading photographic suppliers or write to 


THE PHOTOGENIC MACHINE CO. 
YOUNGSTOWN 1, OHIO 














RECOGNIZED LEADERS FOR 76 YEARS 


Portrait Copies and Reproductions, Enlargements, and Murals beautifully finished 
in Color — Sepia — Black and White by thoroughly experienced artists. 
Artistic Photo Mounts designed to your specifications for you exclusively. 


Frames and Mouldings of every description. The best selection in the country to choose from. 
QUALITY AT A REASONABLE PRICE WRITE FOR CATALOGUE 


Sprague-Hathaway, Inc. 


58 Day Street Established 1874 West Somerville, Mass. 
Wedding Albums Framing Supplies Mouldings Portraits 
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Make Money... 
2 Seve Chemicals! 
witht 


Send for free specimen copy of our 
monthly magazine 
SNAP SHOTS 

le — hss —\SILVER COLLECTORS 
containing bargain lists. Li a 


WRITE TODAY FOR COMPLETE DETAILS 


j STATES SMELTING & REFINING CO. 
GEO. INC. } 615 VICTORY ST. * LIMA, OHIO 








57 East 9th Street New York 3, N. Y. 











SALON OIL PORTRAITS 


Most effective result n your Ql 


is our business “DOROTHY CARVER STAFFORD 


SEND FOR FREE carNoe 


WOLD AIR BRUSH “—" 
Y 2173 N.CALIFORNIA AVE. CHICAGO 47, ILL. 


SALESMAN FOR leading mount manufacture Rea 


territorie t open. Ame 


Ea 





mon 





SITUATION WANTED 
n STUDIOS FOR SALE 
The insertion of an advertisement under ‘Situation Wante 


carries with it the obligation on the part of the employee 
to answer every letter he receives in response to his 
tisement for a position f only with a postcard. The pub 
lishers will appreciate being advised when employees fail 
to accord this courtesy’ to employers 




















WE PAY HIGHEST PRICES 


for 
USED, DISCARDED FILMS, ALL SIZES 
write for quotations or ship to 
PLASTOFILM, INC. 
Wheaton, Illinois 
turers of Reclaimed Acetate Sheets, 
Photo Loose Leaf Sheet Protector 


COMMERCIAL-ILLUSTRATIVE phot 
ould k rm 


e permanent posit 














IN 1Q SECONDS! The New Johnson Electric 
WITH NEW IMPROVED SPEED RETOUCHER, Only $25.00 


R T F X Cuts retouching costs produces 
moother negative faster. Produces 
results equal to retouchers that list 
DRY MOUNTING CLOTH — [ervlts eave! to reto 
No special equipment needed! No mess! 
No clean up! Will not buckle or curl! 


Write for samples. E. L. JOHNSON 
SEAL, INCORPORATED, SHELTON, CONN. arial aibtindett 
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Schedule of Coming Conventions 


(The sooner your organization’s dates are established and listed here, the bett 








Organization City Headquarters For Information 
Hotel Write 











Photog. Assn. of 16-18 Worcester, Mass. Sheraton Anton Hanania, Sec., 26 
New England Emerson St., Newton, Mass. 





West Virginia Prof Jackson's Same Mrs. Gwen Stoker, Sec., 32 
Photog. Assn Mill Fairmont Ave., Fairmont 





Photog. Soc. Detroit Book Laverne Bovair, Reg. Chrm., 
of America Cadillac 3809 Hazelwood Ave., 
Detroit 6 





Oklahoma Photog 9-10, Oklahoma City Biltmore James F. White, See., 
Assn a2 Box 1236, Seminole 





Texas Photog. 16-18 Houston : Mrs. Jay Litterst, Pres., 
Assn. 2007 Polk Ave., Houston 





Southwestern } Fort Worth G. J. Shrader, Sec., 117 W. 
Photog. Assn. 6th St., Little Rock, Ark. 





Prof. Photog. 3 Des Moines Savery Roland Townsend, Sec., 805 
of lowa Locust St., Des Moines 





Florida Photog 2 Miami McAlliste Richard Phillips, Sec., 1107 
Assn. S. Florida Ave., Lakeland 











FOR SALE 
ern Minnesota 
handle. Am 


WILL SELL 
for a hustle 


otte, N. C 

STUDIO FOR SALE 1 ully eq $2 yTUDIO | [ QO yea own § O. Six other town 
ash. Doing bette in $15 ye . $4 e div ude area. Good equipment ocat 
month. One t from busie ne n » of $2 av 2 be 2 0.00 lease t 
Six studio 9 
Petersburg 

ESTABLISHED 

Very good fir 


Owner retiring 


PORTRAIT STUDIO 

$4,500.00. Yea 

years. Excellent 

fion with tud 

eason fo elling 

LEADING STUDIO in Ohio ¥ f § e ed OSTLUND STUD 
¢ 


fine location w verhea nme e r Vrite H-9 Kar wne wishe 


AVOID PRODUCTION LINE BREAK;: 


sre th 


NEW _ ou 


COMMEMORATION 
PORTRAIT 


Done in Handbrush artist's oils, over the finest of 








copy restoration work, on portrait paper; especially 
designed for those who wish something better than 
the regular copy restoration. In all sizes from 8x10 
to 40x50 

Write us for particulars Your PAKO Master 


THE WALTER GAEHLER Co. Parts Distributor can 


104 South State St Syracuse 2, N. Y Help Prevent Them 
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Seruice te the Profession 


High grade enlargements for Portrait and Commercial Stu 

dios, any size and color. Difficult Copy and Restoration 

work from any ph graph with guaranteed delivery. Fine 
or work on portraits, exquisite Miniatures. 


Attractive Pen and Paste! Sketches from your negatives 
ind photograr 

1@) 35 on canvas painted Free Hand. Avail yourself 
of the services of a well established institution with modern 
equipment and an expertly trained staff of artists. 


Write for Price List. 


BLUM’'S PHOTO ARTS 


021 N. Wells St Chicago 10, Ill 











BEST EVER SHUTTER 


Fully Synchronized 
Something new. A behind the lens 
shutter that opens, closes or makes 
nstantaneous exposures. Operated 
by cable release. Write for detail 

ving name of your dealer 


NATIONAL CAMERA WORKS 


804 Pine St St. Louis, Mo 





RETOUCHING AND COLORING 





RETOUCHER. Careful and prompt attention to 


R. Langston, 20 E. Jackson Blvd., Chicago 
4-tf 


PACKARD IDEAL SHUTTERS 


Sold by Jobbers and Dealers 
EVERYWHERE 
Manufactured only by 
Michigan Photo Shutter Co. 


170 East Water St. - - - Kalamazoo 2, Mich. 


EVERY INSTRUCTOR AN EXPERT... 


n the tields of PORTRAIT, 
COMMERCIAL, FASHION 
{ DIRECT COLOR. photog- 
hy, CAMERA MECHAN- 
ind REPATR. Every grad- 
men and/or women 

il | for a professional job. 
fern equipment, low tuition, 
tory facilities. Send today 

free booklet P. 


PROGRESSIVE 


SCHOOL OF PHOTOGRAPHY 


186 SHERMAN AVE., NEW HAVEN 11, CONN. 
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BLACK & GRAY 2-IN-1 
PORTABLE ROLLER SCREEN 
72"w x 96"h. 2-stand $34 
For wall and no stand 16 
Sizes to 150”w in 1-color 
7—Different Settings In 

Drow track background 

{Send sizes on Sketch 

CAMDEN ARTCRAFT CO 
180 N. Wacker Dr., Chicago 6 











A POCKET COMB FOR EVERY SITTER 
IMPRINTED WITH YOUR NAME AND ADDRESS 

An Appreciated Service AS LOW EACH 

A Permanent Advertisement AS 4c 


SEE FOR YOURSELF: 6 ASSORTED SAMPLES 
AND PRICE LIST FOR 35¢ IN COIN 


O. ELDON CO. CHICAGO 20, ILLINOIS 


RETOUCHING SPECIALIST, finest quality, prompt service. Work 
guaranteed. Mrs. Roy Hester, 1645 Orlando St. S.W., Atlanta 
Ga 4-6 





SPECIALIZING IN fine negative retouching since 1936. Edw 
Entin, P. ©. Box 854, Grand Central Sta New York 17 
N. Y 7-3 
PORTRAIT NEGATIVES retouched, 35c up. Prompt, dependable 
service. Satisfaction guaranteed. Wayne Raley, Water Valley 
Miss 9.1 
RETOUCHING HIGHEST a Titanuaanaratlon? sclas 
black-and-white A work ¢ | Mr D + Gaine 
P. ©. Box 1105, Homestead 
RETOUCHING SPECIALISTS. A_ bus 

se Retoucher 2716 Sprecher Ave 


PROFESSIONAL RETOUCHER with 
erve two more studio Excelle 
Fischer, 2215 North Delaware St 
RETOUCHING FOR the trade 

service. Try me. Warner Enlun 


Jamestown, N. Y 





MISCELLANEOUS 


SOLID WALNUT ovals and circles. Miniature to 16x20. Cata 

logue on request. Howard H. An 

Texas 9-1 
PHOTO RESTORATION and coloring! Quality work at reason 
able prices. Write for price list. Creative Art Center, 1059 
Steiner Street, San Francisco 15, Calif 9-1 





velink, Box 505, Grand Prairie 


NEW 14 Goerz Dagor coated lens, No. 4 Ilex Synchro 
hutter, cost $360.00, special $240.00. New 4x5 Pacemake 
Speed Graph 127mm Raptor coated, F/4.5, Rapax full syn 
hro shutter, Kalart range finde custom built battery capacitor 
flash, six holder ost $378.00 pecial $235.00. Artcraft 
Studios, Manitowoc, W 9-1 





Low Priced School & Club Folders 


PHOTO MOUNTS 


Send $2.00 for large variety sample 


sortment folders and 


_ Musical, Non-Musical, 
ALBUMS Wedding, Baby, 
Confirmation 


JOSEPH ROBIN 
262 W. 22nd Street, New York 11, N. Y.. WA. 9-5044 











EVENTUALLY 
Why Not NOW? 
Slickest Thing You Ever Used 
NICHOLS BABY POSER 
Write For Free Circular 
or Send Check $14.50 
325 Mill St. Bristol, Pa. 














Supply Cc 1091 -3-5 
Street 


AKRON 
Main 


OH!O—Metzger 
Street; 52 East Mill 
ALBANY 7, N. Y 
AUSTIN 21 
Street 
BALTIMORE 1} MD 
Charles Street 
BALTIMORE 24 
BALTIMORE, MD 
Street 
BOSTON 10 
Street 
BROOKLYN, N. Y Joseph 
BUFFALO 3, N. Y J..F 
CHICAGO 2, ILL 
bash Avenue 
CHICAGO, ILL.—Mid-West 
Street 
CHICAGO 6, ILL 
Street 
CINCINNATI 
Street 
DALLAS, TEXAS—Eastmar 
Street, Box 1710 
DENVER 2, COLO 
fornia Street 
DETROIT 
Street 
INDIANAPOLIS, IND The H 
ngton Street 
KANSAS CITY 
Street 
LOS ANGELES, CALIF 
Hil! Street 
MEMPHIS, TENN The 
South Court 


Photo 


—Camera 
TEXAS 


Exchange, In State Street 


Capital Photo Supp Guadalupe 


Kodak 


MD.—Gamerman 3808 


—Maryland Photo Stock Co 


Avenve 


219 North Liberty 


Eastern 


MASS Eastman Kodak Stores, Inc 


Smith 


735 Fulton 
529 Main 


Street 


Adams Co In Street 


Eastman Kodak Stores Co 133 North Wa 


Photo Supply Co 27 East Adam 


Normon-Willets Co 316 


West Washington 


OH!IO—Eastman Kodak Stores, In 27 West 4th 


Kodak Stores, Inc Akard 


Eastman Kodak Store 


MICH Kodak Store ? 1055 


Wayne 


Lieber Compony, 24 West Wash 


MO Eastman Kodak Store Inc 


Eastma 


Avenue 


LOW COST FOLDERS: 23 2.25/100 3x5 
5x7, $4.60/100; 1,000 
mounts, 335 


$3.00/100 
Penn Photo 
Pa 7-3 


Free 
Glenolden, 
THE ART OF BROMOIL PRINTING AND TRANSFER, by M. M 
Kinley. | have been reliably informed that this little 26-page 
booklet, though printed in 1933, is one of the best and most 
practical works on this subject, and have therefore acquired the 
entire balance of the edition. If you want a copy, send me 50c 
in currency, not stamps and it will be sent promptly, postpaid 
Charles Abel, 519 Caxton Bidg., Cleveland 15, Ohio. 12-tf 
SCHOOL PHOTOGRAPHERS! Finest 


work, fast Ernest Spiege 70 


cheape 


Woodland Avenue 


Enlargements — 8x10, 22 
service Post St Yonker 
ELECTRONIC COLOR 
exposures on 5x7 film 
tion. Either color or B. & W 
$595.00. Frederick’s Studio, San 
STANDARD ROLLEIFLEX with Wilcox P-2 
Tessar F/3.5, Compur-Rapid, solenoid 
outfit for children’s portraiture. Only 
Box 315, Corry, Pa 

FOR LEASE—On 
established 
population 


Studio, 232 


camera with built n Strobe 
schools or quantity 
Cost $1,195.00 
Rafael, Calif 

Strobolight for sale 
Smoothly working, idea 
$200.00. Fred Kramer 


Fine for 
bargain a 


account of 
equipment and bu 

to draw from 

Richmond, Calif 


liness and age 
ding 85.00 
Best est 


lease old 
100,000 
Parker 

9-1¢ 


studio 
Many towns 
14th St., 





REVOLUTIONARY GARUTSO METHOD 
CORRECTS 
YOUR STILL LENS 
the definition, tonal quality and 
of field in your photographs 
Write for full details 
BALANCED LENS COMPANY 


DEPT. P, 6608 SELMA AVE., HOLLYWOOD 28, CALIF 


increasing 
depth 











MILWAUKEE, WIS 


Milwaukee Street 

MINNEAPOLIS 2 
South 5th 

NASHVILLE 
Street 

NEW ORLEANS 9, LA 
Street 

NEW YORK 10, N 
Broadway 

NEW YORK, N. Y 
Street York 

NEW YORK CITY 

NEW YORK CITY 

PHILADELPHIA 7 
nut Street 

PITTSBURGH 22 
Street 

PITTSBURGH 22, PA 

ST. LOUIS MO WwW 

SAN ANTONIO, TEXAS 
nue E 

SAN FRANCISCO 
Street 

SEATTLE 
Avenue 

SYRACUSE 2, N. Y 
Warren Street 

TOLEDO, OHIO—Geor 

WASHINGTON D 

North 


MINN 
Street 


TENN 


New 
Street 
Street 


Chest 


CALIF 


WASH 


Street West 
WICHITA 


Douglas 


KANS 


WASHINGTON 


4, DO 


Avenue, North We 


B LOT Easel. 5x7 
ind 600 SP hAif 
ents each F.O.B 
Texas 


FOR SALE 





ELECTRIC RETOUCHING 
AND ETCHING MACHINE 


e fo 2 





Miracle Solution ' 


a difficult retouching 
problem The Dyacol 
Process negative or print retouching dyes combined in 
: chemical base balanced for viscosity, surface 
tension and gelatin controlling characteristics; plus a new 
improved Dyacol Silver Etch i scientific system for 
the photographer who wants control of 
balance and gradation. The Dyacol] solutions flow on 
smoothly. lie flat, release their dyes at a uniform 

write R 


correct 


complete tonal 
dye 
rate 
and 
Fr ANcisco 


For information prices 
Box 192. San California 





ke 
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P WANTEC 


CLASSIFIED ADVERTISING 


WO WEST VAN BUREN STREET, CHICAGO 7, ILLINOIS 


BYWORD OF THE PROFESSION! 


QUALITY 


EKTACHROME PROCESSING 
ANSCO COLOR PROCESSING 
PHOT-O-CHROME Sparkling Color Prints 
AUTHORIZED 
ANSCO COLOR FINISHER AND 
EKTACHROME PROCESSING STATION 
Write For Prices or Send Film: 


CLEVELAND COLOR SERVICE 
3974 East I3ist Street 
Dept. PP Cleveland 5, Ohio 


The 
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COMPLETE FINISHING SERVICE 
FOR PORTRAIT PHOTOGRAPHERS 


DEVELOPING, PROOFING, RETOUCHING 
PRINTING, ENLARGING, COLORING, COP 
a finishing service ot reasonable price Fir 


t dependab 


OSBORNE LABORATOR 


505 ELM ST 


IES 


CINCINNAT C 


MIAMI BLDG 











PHOTO MOUNTS 
EASELS AND BOOK FOLDERS 
AND METAL PHOTO FRAMES 
Write for 
NU-WAY COMPANY circular 
Box 113 West Toledo Station 
1913 Sylvania Ave. (rear) & 4148 Monroe St. 
TOLEDO, OHIO 








TAYLOR 


HOBSON 
‘@ekel @ mea, py a) 


SELECT YOUR LENSES 
from America’s largest and most varied stock of fine lenses for 
the portrait and commercial studio. Tell us what you need 
our lens experts will be glad to assist in the selection of the 
proper lens and let you try before you buy. (Tell us 


size, focal length purpose) 
14" 5.6 cooxe peeteagen it) $199.50 


Sati STAINLESS STEEL 

s yy. FINISHING EQUIPMENT, Etc. 

* Developing, finishing, dryinc olor e 
| selection of Be gag lve it eas 

’ diss y je y 

THE KN EW DE GROFF Al IRWAY 


LEASE 


h more G 


' 


BsJ CAME RA BAC KS 


Et Backs st com 
n the untry! Scsann izel 
or 4 shots on one film. Backs 
nearly all portrait or view cameras 
for details 
Address Professional Dept 


Burke «James, Inc. 


FINE PHOTOGRAPHIC EQUIPMENT SINCE 1897 
321 S Webath Ave, Chicago 4, Illinois, USA 





A Big Hit! A Real Value! 


ERTLERLITE TRIPLEX 
Hand REFLECTOR 


TWO-WAY 
USE 

. With Batteries 
for Flash 


2. With 110 V. 
for Photoflood 


Compact, we nsulated 
weighs 3 Ib fe ock 
ets, extension cord, with 
set-off ong 
bracket Standard out 
let for exten 

or ynchroniz 

supplied with batterie 


Price $27.5 


ERTLER PHOTO EQUIPMENT 


113 St. Clair Ave., N.E. Cleveland 14, Ohio 





SAVE FILM ..... 
REDUCE COSTS! 


MAKE 4 EXPOSURES 
ON 5x7 FILM 


With KEITH 4 way back. Made 
to fit any 5x7 camera or 
adapted to fit any 8x10 
back. 


SUPPLY LIMITED! 
Order Now! Price $50.00 
F.O.B. Los Angele State 


size ang make of camera 


GARDEN & WILLIAMS 


3266 WEST PICO BLVD 
LOS ANGELES 19, CALIF 











BRUNEAU ... 


the finest tripod buy 
STURDY 
tubular construction 
cross-braced to elim- 
inate vibration. 
QUICK 
ADJUSTMEN 1! 
from 24 to 54 inches, 
360° panning. No 
cranking necessary. 
PNEUMATIC 
CUSHION 
Lowers camera smooth- 
ly, safely. 
LIGHT 
weighs less than 9 Ibs. 
DURABLE ... 
will last a life time. 


ASK YOUR DEALER OR 
WRITE US TODAY FOR 
COMPLETE INFORMATION 


FOX PRODUCTS CO. 


1716 N. 18th St. Philadelphia 41, Pa 
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NOW! SELL 3 DIMENSIONAL, 
FULL COLOR WEDDING CANDIDS 


\ 


GIBEISLIE: 
STVOMSSSSSS SASSY 


(l 








'Y 
“4 
CULE: 


O7, 











IN THE NEW HOLSON 


STEREO WEDDING ALBUM 


Stereo Candids—so beautiful 
three dimensional color. So breathtak- 
ingly real, what bride can resist ther. 


lifelike in If you're already shooting weddings in 
this 


Holson Stereo Album is a natural for you. 


three dimensions, wonderful new 








And now, to assure the sale, you can 
make the presentation in this exciting 
new Stereo Wedding Album. On the 
outside it looks like a fine wedding al- 
bum—the kind every bride wants. But, 
inside is a luxurious compartment for 


If you haven‘t gotten around to Stereo 
yet, this is the ideal selling tool to help 
you bridge the gap. You'll find Stereos 
easier to sell with a bigger profit to you 


on every job. And your Holson Stereo 


wedding slides PLUS a handsome ‘wed- 
ding white’ Stereo viewer. 


~ 


Holson 


Binders 
WD) 


More and 


more 
wedding candids 
this growing field 
album and 
see y 


write to 


‘ 


Stereo is 
Keep abreast of the 
Get the 


day 


Album will give you the added feature 
to clinch the sale. 


becoming the accepted thing for 


latest developments 
inside 


nformation on this terrific 


other quality Holson products 


dealer or stockhouse or 


for complete information 


Holson Binders, Inc., 762 Wythe Avenuc, Brooklyn 11, N. Y. 
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A KODAK EKTAR LENS 


A good lens is your ablest ally in making finer pictures. It helps you record the 


detail, the perfection you see as you arrange the composition. Pre-eminent 
among all lenses are the Kodak Ektar Lenses—made to the most advanced de- 
signs, under the most precise controi. 


ALL KODAK EKTAR LENSES SHARE THESE DESIRABLE CHARACTERISTICS: 
@ Sharp, crisp images to the edge of the field. 


@ Uniform focus of all three color images—for the finest in color work— 
for crisper black-and-white negatives. 


Sharp at all apertures. 
Available in modern, high-grade shutters. 


All air-exposed surfaces ‘‘Lumenized” for greater clarity, brilliance, 
and color purity. 


Available in all standard focal lengths. 


Ask your Kodak dealer for full particulars. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 











For Prints that Please... 


Kodak Opal Paper 


Your customer sees a print. He evaluates your work by what he sees 


there. If that print is made on Kodak Opal Paper, you can be sure he is 
going to get the best possible impression of your work. 

Opal is a long scale paper...with it you obtain a projection print that 
captures more of the quality of your negative. Just as important, Opal 
has the sure-to-please warmth that creates the feeling of friendliness a 
portrait should have. 


Kodak Opal Paper is available in thirteen surfaces...one degree of 


contrast—for normal negatives. Ask your Kodak supplier to show you 
samples. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 
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